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Boiiko A. M. Po3Butok cTuio classical crossover B ectpan-
HOMY BOKAJIbHO-BHKOHABCBKOMY MHUCTeNTBi. Po3risiaatorscs
ocobnuBoCTi GpOopMyBaHHS i PO3BUTKY MY3HYHOTO CTHIIIO
classical crossover (kKIacHYHUI KpOCOBEp) y KOHTEKCTi eCTpaj-
HOTO BOKAJIbHOTO BHKOHABCTBA JPYroi MoNOBHHU XX — MO-
yarky XXI ct. Llell cTuib BUHUK BiIHOCHO HEIABHO, alie BXKE
OTPHMAB 3arabHOEBPOICHChKE BU3HAHHA. B 0CHOBI cTBOpEHHS
CTHJIIO JICKHUTH B3a€MOJIS KIACHYHUX TPAAMILIN i3 €CTpaSHOI,
CJICKTPOHHOIO, a TaKOX POK-My3ukoro. KiacuuHmit kpocosep
MOJXKHA Ha3BaTH OJHHUM i3 MPOBITHUX My3WYHHX CTHIIB, KUl
PENpPEe3eHTYE NOJiCTHIICTUCTUYHHIN HATPSIM, IO € XapaKTEPHOIO
OCOBIHBICTIO PO3BHTKY CyIaCHOTO ECTPaIHOTO MHCTENTBa. Horo
HOMYJIAPHICTh 3yMOBJICHA NIEBHUMH (DaKTOPAaMH, Cepell TKHX —
TO€AHAHHS Pi3HUX MY3UYHUX HAMpPSMIB, CTUIIIB, )KaHPIB B OJTHIH
KOMIO3HLIT, 32 PaXyHOK L(bOTO KUIbKICTh NPHXMWIBHUKIB CTHIIIO
classical crossover crana OnHI€r0 3 HaOLIbINX. OTKE TOCAHAHHS
KJIACHYHHX Ta €CTPAJHHUX TPAJMLIH € ONTHMAIBHIM BHOOPOM Yy
TBOPYIiii AisUTBHOCTI BOKaNiCTa-BUKOHABLIS.

Kutro4oBi ci10Ba: cTHIIb, KITaCHYHMI KPOCOBED, BOKAJIbHA MY3HKa,
ecTpaaHe BUKOHABCTBO, HOTICTHIIICTHKA.

Boiiko A. H. Pazsutne cTuis classical crossover B3cTpagHom
BOKAJIbHO-HCIOJTHUTEJILCKOM HCKYyccTBe. PaccmaTtpuBarorcs
0COOCHHOCTH (POPMHUPOBAHUS M PA3BUTHS MY3BIKAIBHOTO CTHIIS
classical crossover (kraccHueckuif KpoccoBep) B KOHTEKCTE
3CTPaJHOTO BOKAJIBHOTO HCIOJIHHUTEIBCTBA BTOPOM MOJIOBHHBI
XX — nagana XXI Bexa. DTOT CTHIIb TOSBUJICS OTHOCUTENIBHO He-
JIaBHO, HO y)Ke TTOJTy4HJI 001ieeBpoIerickoe npusHaHue. B ocHoBe
CO3AHIS CTHUIS JISXKHUT B3aHMOICHCTBHE KITACCHYCCKHX TPAANLIHIL
C 3CTPaJHOM, 3JIEKTPOHHOM, a TaKxe poK-My3bikoi. Kiaccuuec-
KNI KPOCCOBEP MOXKHO HA3BaTh OHUM U3 BEAYIIHX My3bIKaIbHBIX
CTHJICH, KOTOPBII PEICTABIIACT MOJMCTHINCTHYECKOE HAIpaBIIe-
HHE, YTO SIBIISIETCS XapaKTePHOiT 0COOEHHOCTHIO PA3BUTHS COBpE-
MEHHOT0 3CTPAIHOro HcKyccTBa. Ero nmomynsapHocTs 00ycioBieHa
OIpEACICHHBIMU (DAKTOpaMH, Cpeay KOTOPBIX — COCAUHCHHUE
Pa3HBIX My3bIKaJIbHBIX HaIlPaBICHH, CTHIICH, )KaHPOB B OHOM
KOMIIO3HLIMH, 32 CYET 3TOTO KOJHYECTBO MOKIOHHHKOB CTHIIS
classical crossover crano ogHMM M3 caMbIX Goibiux. Takum
00pa3oM, COeIMHEHNE KIACCHYCCKUX M 3CTPAAHBIX TPaIULUA
SBIISICTCS. ONTHMAIIbHBIM BEIOOPOM B TBOPYECKOH AEATEIBHOCTH
BOKAJINCTA-NUCIOIHHUTEIS.

KitroueBble c10Ba: CTHIIb, KIIACCHYECKHI KPOCCOBED, BOKAJIbHAS
My3bIKa, 3CTPaIHOE HCIIOIHUTEIBCTBO, OJIMCTHINCTHKA.
Boiko A. Development of the Classical Crossover Style in
Pop Vocal Performance Art. European music culture of the 21%
century is represented by the extensive use of different genres
and styles. It is fair to say that stylistic diversity became one of
the main features which can describe contemporary pop music.
Currently, there is a considerable number of studies in the field of
pop song art, covering many problematic aspects. But it cannot be
stated strongly enough that problems of existing interstyle rela-
tions are sufficiently developed. For this reason, there is a need
for studying one of the leading musical styles of the second half of
the 20" century and the beginning of the 21 century — classical
crossover. Such art experts as A. Bondarenko, V. Kavun, V. Ot-
kydach, T. Sidletska, N. Farinata, etc., were engaged in studying
the problems of pop vocal performance art.

V. Otkydach determined the features and state of Ukrainian Pop
Vocal Art. A. Bondarenko was developing a certain modern pop
art classification in the context of musical styles, genres and
directions. V. Kavun examines the features of the development
of pop music in the 20" and 21% century. Special attention was
paid to the problems concerning forming of such directions as
jazz, rock and folk music in the context of Ukrainian professional
performance. T. Sidletska examines the mass music phenomenon
in the social and cultural spheres. N. Farina studied the problems
of Ukrainian music culture and pop vocal performance. This set
of studies highlights the issues of formation and development of

Ukrainian pop music, social and art problems, and gives reasons
for the development of such directions as jazz, rock, pop, folk, etc.
Obviously, the issue of stylistic interactions in vocal music has
not been studied well enough as of today, though it remains
one of the most topical issues. For this reason, it is necessary to
reveal the features of one of the major styles to which classical
crossover belongs.

It is the purpose of this paper to reveal the features of formation
and development of the classical crossover style in the context of
pop vocal performance art at the end of the 20™ century and the
beginning of the 21% century.

Classical crossover (i. e. classical — classic, crossover — to cross,
literally to cross classical music, to go beyond it) is a musical
style based on synthesis and harmonic combination of elements
of classical music with pop, rock and electronic music. The style
emerged in the 1970s as a result of combination of classical and
rock music. Later it included pop and electronic music. This style
gained wide popularity, since it can be used not only in vocal but
also in instrumental and electronic music, and quite often in their
close interaction.

It is necessary to mention the features for creation of a classical
crossover composition. The basis of it is a classic work or a part of
it, or the main theme with added elements of pop, rock or electronic
music or all of them in many cases. For example, the Neapolitan
songs O sole mio, Santa Lucia, and Vivaldi’s Four Seasons have
already received a “modern, not classical interpretation”. The
opposite situation is also possible: a pop song can be mixed with
operatic vocal and performed by a symphony orchestra, e. g. the
Italian song Volare performed by a popular British singer Russell
Watson received a new, “classical interpretation”.

Sometimes such adaptation of songs can change the language of
their performance. For instance, English songs can be performed
in Italian, Spanish or any other language to emphasize the contrast
of vocal manners (the song My Heart will go on from the movie
Titanic performed by Celine Dion was translated to Italian // Mio
Cuore Va and was performed be Sarah Brightman). Not only
the language can be changed, but also the composition can be
originally written in two or more languages (the duet Zime fo say
goodbye performed by Sarah Brightman and Andrea Bocelli was
written in Italian and English). To create a piece of music in this
style, a classic work can be performed with the use of percussion
instruments, as well as many other instruments that are not typical
for a classical orchestra, e. g. electric guitar, keyboard, etc. Many
well-known classical, operatic arias and music ensembles were
modified by vocal performers according to the classic crossover
style, such as Caro mio ben, the Duke’s aria La donna e mobile
from J. Verdi’s opera Rigoletto, etc.

Ukrainian pop vocal art also uses this style. In this context we
should mention a vocal TV show Stars in the Opera, which started
in January 2012. Among the participants we should name the two
vocal duets who became the winners of the show: Vlad and Jamala
Pavlyuk, and Oleksandr Ponomarev and Irina Kulik. Stars in the
Opera is one of the first Ukrainian TV shows where we can hear
the performers singing in the classical crossover style, since the
songs performed on the stage combined opera singing with pop
and rock music, etc.

Conclusions. Thus, classical crossover is one of the most universal
styles in musical art today. The reason for this is that it uses
elements of classical, pop, rock and electronic music. That is why
classical crossover compositions have a wide range of fans. This
style has gained popularity and worldwide recognition because it
is used by some of the best artists who could naturally combine
pop and classical art in their creative activities. Combination of
these traditions allows us to reconceive the development of vocal
performance art in the 21 century.

Keywords: style, classical crossover, vocal music, pop
performance, polystylistics.
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IMocTanoBKka nmpodaemu. My3udHa €Bpo-
neiicbka Kynsrypa y XXI CT. penpe3eHTyeTbes u-
POKHM BHUKOPHCTaHHSIM Pi3HHUX CTHIIB Ta YKaHPIB.
[TpaBoMipHO KOHCTaTyBaTH TOH (aKT, 110 CTHIILOBE
PO3MAITTS CTaJIO OJHIEIO 13 TOJIOBHUX O3HAK, KOTPa
MOX€ O0XapaKTEepHU3yBaTH CydyacHE MY3WYHE BUKO-
HABCTBO ecTpanHoro HanpsMmy. Ha nanwmii gac icHye
YrMaia KiTbKIiCTh TOCII/PKEHb B 00J1aCTi eCTpaHoO-
TiCEHHOTO MUCTEIITBA, SIKi MPUCBSTUEH] BUCBITIICHHIO
0araTbox HPOOJIEMHUX ACIEKTiB. YTIM, HE MOXHA
ILJTKOM CTBEP/DKYBATH, III0 MPOOIEMaTHKa ICHYFOUNX
MIKCTHIIBOBHX BIJIHOCHH € JOCTAaTHBO pO3po0iie-
Hoto. Ha OCHOBi IIbOTr0 BUHHMKA€ HEOOXiIAHICTH y
JIOCITIZPKEHH] OJTHOTO 13 ITPOBIIHUX MY3UYHHX CTHIIIB
npyroi noysoBuHu XX — nouyatky XXI cr., koTpuit
oTpuMaB Ha3By classical crossover.

AHaJi3 ocTaHHIX J0CTiTKeHD i myOsikamiii.
JlocmipkeHHIM 1Tpo0JIeM B acEeKTi My3UYHOTO BH-
KOHABCTBA 3aliMaINCh TaKli MHUCTEUTBO3HABI SK
A. bonpapenxo, B. Kasyn, B. Otkunay, T. Cimnens-
ka, H. ®apina ta iH.

A. bonpapenko y crarti «Jlo nmpobiemu
TEePMIiHOJIOTI] y Kiacudikarii HOmyIsIpHOI My3UKH
3a J)KaHpPaMH, CTHJSIMH Ta HalpsiMamMmu» 3aiiMaeTbest
BH3HAYCHHAM Ta pO3pOOJICHHSAM IeBHOI Kiacupika-
i1 Cy9acHOro ecTPajHOro0 MUCTENTBA. ABTOP TaKOX
yKa3ye Ha HassBHICTB BEJIMKOI KiTTbKOCTI ITePeXPeCcHIX
HAIpsIMKIB (i3 aHIJI. CrOSSOVer genre), KOTpi BUHUKIIN
BHACITIZIOK B3a€MHOTO MOoeHAHHS. Jl0 TaKuX Hamps-
MiB A. boHapeHKo BiTHOCUTD OJ1103-POK, (DOJIK-POK,
JDKa3-pok, eMOieHT-inmacTpian [1: 75].

B. KaByH nocnipkye 0coOIMBOCTI PO3BUTKY
€CTPaJHOTO MY3MYHOIO MUCTeuTBa y XX — Ha
nouatky XXI cr. [Ipn nipomy ocobnuBy yBary aB-
TOp 3BepTae Ha MpoOIeMaTuky (OPMyBaHHS TaKUX
HarpsiMiB, SIK JKa3, pOK Ta (OJBKIOPHA My3HKa B
aCTeKTi yKPaiHCHKOTO MPoQeciifHOro BHKOHABCTRA.

B. Otkupau aHasnizyBaB yKpaiHChKE MUCTELITBO
B 00JacTi BOKaJIbHOI Ta IHCTPYMEHTAIHHOI MY3H-
ku. BiH € aBTOpOM JUCEPTAIiITHOTO JIOCIiPKEHHS
«CTaHOBJICHHS OPKECTPOBOTO BUKOHABCTBA YKpaiHU
y KOHTEKCTI PO3BUTKY HalliOHaJbHOI XYNOKHBOT
KyIBTypH», a TaKoX HayKoBoi mparii «EcTtpamauit
cris. lloy-6i3Hecy [6]. Y Hill aBTOp BU3HAYAB 0CO-
OJMBOCTI Ta CTaH PO3BUTKY €CTPAIHOTO BOKAJIHLHOTO
MHCTENTBa B YKpaiHi, OKpECIUBILIY TU(epeHIialio
CydJacHOI €CTpaJHOI My3HKH Ha TPH OCHOBHI TPYIIH:
KOHIIEpPTHA, TeaTpajibHa, CBATKOBA.

T. Cignenpka y ctarti «Ocob6IMBOCTI MacoBoi
MY3HKH SIK KYJIBTY PHOTO i COLliaJIbHOTO (heHOMeHax [ 7]
posrsgae (eHOMEH MacoBOi My3WKH B KOHTEKCTI
couianbHOT Ta KyJIBTYPHOI cep TisUIbHOCTI.

H. ®apina 3aiimanacst 1ociiKeHHIM YKpaiH-
CBHKOi My3HKH Ta BOKaJIbHO-€CTPaIHOTO BUKOHABCTBA,
a TaKOX 3BepTajacs A0 MPOOIEeMAaTHKH BOKaIbHOTO
HaBYaHHs y Npansx « YKkpalHChKa ecTpagHa My3HKa
B HaITiOHAJIFHOMY COIIIOKYIIETYpPHOMY IIpocTopi» 8],
«XynoxH1 3acagy BOKaJILHOTO MHcTelTBa. HoBa
Helaroriyaa gyMKay, «PO3BUTOK XymOXKHBO-IHTEp-
NpeTaniiHuX YMIHb Y CTYACHTIB-BOKAIICTIB My314-
HUX (aKyITBTETiBY.

Y 1bOMYy KOMIUIEKCi HayKOBUX Hpalb BU-
CBITJICHO IIUTAHHS I[OA0 CTAHOBJICHHS Ta PO3BUTKY

#

YKpaiHCHKOTO MY3MYHOTO MHCTELTBa €CTPaIHOTO
HaIpsIMKY, CyCITUTBHO-MHCTEIbKI TPOOIIeMH, a TAKOXK
0OTpYHTOBaHO PO3BUTOK OKPEMHX HANPAMIB, TAKHX
SIK J[Ka3, pOK, 1o, (OJIK Ta iH.

OueBHIHO, IO POOTIEMa CTHIIFOBHUX B3a€MO-
Il y BOKaJbHI My3HIli HAa CHOTOAHI 3IMIIAETHCS
MaJIo TOCIiIKyBaHOIO, X049a € OMHIE0 13 HaHOLIbII
akTyanpHUX. Ha OCHOBI 1[bOr0 MH BOayaemo 3a
HEOOXiTHE PO3KPUTH 0COOIMBOCTI OJTHOTO i3 cydac-
HUX MPOBIJHUX CTHIIIB €CTPATHOTO MHCTEITBA —
classical crossover.

MeTa cTaTTi noJArae B Tomy, Iodu posKpu-
TH 0COOIMBOCTI (POPMYBAHHS Ta PO3BHTKY CTHITIO
KJIACHYHHMH KPOCOBEpP B KOHTEKCTI €CTPagHOTO
BOKQJILHO-BUKOHABCHEKOTO MUCTEITBA KiHIST XX —
novatky XXI cT.

Buxiax ocHOBHOT0 MaTepiaty 10C/Ii/IzKeHHA.
Bu3HaYMMO MOHATTS «KITACHYHUI KPOCOBEP» 32 HOr0o
nedinimiero. Kinacuunuit kpocosep (i3 aHDTIHCHKOT
classical — «xyacHYHHID», CroSSOVer — «IepPeTUHA-
T, OCITIBHO — «TICPETHHATH KJIACHIHY MY3HKY, BH-
WTH 32 TI MEX1») — 11€ My3U4YHHH CTHJIb, B OCHOBI SIKO-
TO JISKHUTh CHHTE3, TApMOHIITHE TTO€THAHHS JIEMEHTIB
KJIaCHKH 3 I10I1-, POK- T €JIEKTPOHHOIO My3HKOI10. BiH
BUHUK y 70-X poKax MHHYJIOTO CTOJITTSI BHACIIJIOK
CKCIICPUMEHTAITBHIX [TOETHAHB KIIACHYHOI MY3UKH Ta
POKy, a TIOTIM JI0 HFOTO YBIHIIIIM ITOII i €JIEKTPOHHA
Mmy3uka [10]. anuil cTUAb OTpUMAaB LIUPOKY IO-
MYJISIPHICTD, OCKUJIBKH BiH Ma€ CBO€ 3aCTOCYBaHHS K y
BOKaJIbHIH, TaK 1 B IHCTPYMEHTaJIbHIH Ta eIeKTPOHHIN
MY3HIIi, a HepiJKo — Y iX TiCHiH B3aeMopii.

B. OTtkupad y cBoiii poboti «Ectpannuii cris.
[oy-6i3HeC» yKa3yBaB Ha HEOOX1THICTH JOCIIIKECH-
HS MEX, O3HAaK Ta CyTi YKpaiHCBKOTO MY3HYHOIO
MHCTEIITBA €CTPATHOTO HAMIPSIMY, HOTO )KaHPOBY Ta
ponoBy ctpykrypy [6: 17]. Ho wiei mymxu Takox
Oyze TopedHo NOAaTH TOCIiIKEHHS B3a€EMO3B’ SI3KiB
y CTHJIbOBOMY Ta JKaHPOBOMY acIEKTax, L0 perpe-
3€HTOBAHO B ITbOMY CTHII.

3a3HaunMoO, 1[0 OJMH i3 HAHOUIBII BiIOMHUX
MIOTIKHEBUX aMEPHUKAaHCHKUX XKypHaliB Billboard,
MPUCBSIYCHHUI BUCBITIICHHIO OCHOBHUX IOJii B
o0macTi My3udHOI iHAYCTpIi, CIIeiaTbHO B MeXax
KJIACUYHOTO KPOCOBEPY CTBOPHB OKPEMHH 4apT
cepen cBoix xiT-mapazis. Lleit cturp OyB HACTINBKH
HOMYJISIPHUHN, 110 YBIHIIOB J0 CIUCKY HOMiHAIIH
cmaBHO3BicHOI pemii Grammy (CIHIA) [9].

T. Cimrenpka y cratti «OCOOIUBOCTI MaCOBOT
MY3HUKH SK KyJIbTypHOTO W COIiaJbHOTO (eHOMe-
Ha» CTBEP/IKYE, III0 HA CyYaCHOMY €Talli PO3BUTKY
YKpaiHCBKOI MY3UYHOI KYJIbTYpPH CTa€ CKJIAJIHUM
3aBIaHHIM JU(EPCHIIIFOBATH HAPSIMH KJIACUIHOT Ta
MacoBoi My3uKkH. Lle moB’s13aH0, IepI 3a Bce, 3 THM,
IO B MACOBY MY3HKY ITOYaJIH MPOHUKATH SJICMEHTH
akageMigHoi KyneTypu [7: 136]. Takox, Ha BiAMiHY
BiJl 1HIIUX HANPSMIB, Y MAaCOBIHd My3HIll 3aBXKIH
BiAOyBa€eTHCS MOMIYK HOBUX 3aC00iB MY3WYHOL
BUPA3HOCTI, 110, Oe3nepeyHo, 30arauye i [8: 131].

Y mporieci qociKeHHST HE00X11HO BUBHAYUTH
PI3HUIIO MK KJIaCHYHUM KPOCOBEPOM Ta KpOCO-
BEPOM, OCKUTBKH IIi TIOHSATTS HE € TOTOXKHUMHU. [Tix
KPOCOBEPOM PO3YMIETHCS BUKOHABCHKA JISUTBHICTD
MY3HKaHTa, KOTPUH IPaIoe B IEBHOMY My3HYHOMY
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HarnpsMi, 0 3a3BUYail HE KOPUCTYETHCS MACOBOIO
HOMYJISIPHICTIO, ajie 3aBJSKH IUTIAHUM CTapaHHIM
Ta HAIOJIETJIMBIM Tparii My3uKaHTa TaKAH HaIpsM
MOXKE CTaTH BiIOMHUM. Y IIbOMY KOHTEKCTI HalO1IbIII
BIAJIMM IIPUKIIAIOM € BHCTYII iTaIifiCBKOTO CIiBaKa
Jlyaano IlaBapotti, xoTpuii 1990 poky BHKOHaB
apiro Kanada 3 onepu «Typanmor» k. Ilywdini
«Nessun Dormay nist KyOky cBity 3 pyr60:1y PIDA
[9]. 3aBmsaku ipoMy BukoHaHHIO JI. ITaBapoTTi cTaB
CJIaBETHO BiJIOMUM, & KUIbKICTh MPUXUILHUKIB KJIa-
CHUYHOT MY3UKH iCTOTHO 30UThITHIIACS.

Ha ocHOBI 1100 (hakTy MO’KHA CTBEp/IKYBATH,
IO CIiBaK, HE MEPEXOISIN MEXi KIaCHIHOTO CTH-
JII0, OTPUMAaB BEJIMKUH KoMepuiHuii ycmnix. OTxe,
KJIaCHYHA MY3HUKa, SK 1 MOM-My3WKa, MOXe OyTH
JIy’Ke TOIyJISIPHOIO Ha cyvacHiit ectpaji. Ta nosisa
KJIaCHYHOTO KPOCOBEPY HE IOB’A3aHa 3 BHCTYIIOM
JIETEeHJJAPHOTO CIiBaKa, aJKe OJHIEI0 3 TOJOBHHUX
YMOB IIbOTO CTHJIIO € MIKCYBaHHS KJIACHKH 3 TIOII-,
POK- 200 ENIEKTPOHHO0 My3UKOH0. OKpiM 1i€l yMOBH
BapTO 3a3HAYMTH ¥ iHIII OCOOIUBOCTI Y CTBOPEHHI
MY3WYHUX KOMITO3MLIH y IbOMY CTHIIi. 32 OCHOBY
OepeThCs KIacHYHUM TBip abo Horo yacTUHA YH
OCHOBHA TeMa, B SIKY JOJIAIOTHCSl €JIEMEHTH I1OII-,
POK- 9H eJIeKTPOHHOI My3uKH abo, HEpiAKoO, yce
pasom. Hampukitan, Heanomitancski micHi «O sole
mio», «Santa Luciay, «ITopu poxy» A. BiBanbi Bike
BCTHUIVIM OTPUMATH «Cy4acHe, HEKJIACUYHE TPaKTY-
BaHHs». MOXJIIMBA TaKOX 1 MPOTHIIE)KHA CHUTYAIIis,
KOJIM B €CTPajHy IICHIO «BILUIITAETHCS» ONEPHUH
BOKaJl, a IiCHS B IIIJIOMY MOYKe 3BYYaTH IIiJ] CyIIpOBiT
CUMQOHIYHOTO OPKECTpY, HANPHUKIAJ, iTaliiichbka
micHs «Volare» oTprMmalia HOBY, «KJITacHYHY iHTep-
HpeTario» y BUKOHaHHI HOMYJSIPHOTO aHITIHCHKOTO
cmiBaka Pacena Yorcona.

Hepizaxo mizx yac nopiOHUX 00poOOK y MiCHAX
MO€ 3MIHIOBaTHCSI MOBa BHKOHAHHS, HaIPUKIAL
AHIVIIMICbKY MOBY 3aMIiHIOIOTB 1TAJIHCHKOIO, iCTIaH-
CBKOIO YM OyIb-SKOIO 1HIIO0, MIOOW MiAKPECTUTH
KOHTPACTHICTb BOKAJILHUX MaHep (TTicH: 3 KIHO(LIb-
My «Tutanik» «My Heart will go ony, 1Ky 3acmiBana
Ceunin [lion, OynanepexiiajieHa Ha iTaliCbKy MOBY —
«Il mio cuore va» — i mpoxyHana y BukoHausi Capu
Bpaiirman). Ta He TibKH 3MiHA MOBH MOXKJIMBA,
a ¥ Mo4YaTKOBE HAIMCAHHSA KOMITO3MINI ABOMA 4YH
Oinbine MoBamu (nyertHa micHs Capu bpaiitman Ta
Amnppea bouenni «Time to say goodbye» Hammcana
ITaTICHKOI0 T AHTITIHCHKO0 MOBAMH).

Jliisg cTBOPEHHSI My3WYHOTO TBOPY B LIbOMY
CTWIII B KJIIACHYHUI TBIp BBOAATHCS YIAAapHI IHCTPY-
MEHTH, a TAKOX 0arato 1HIIKX, [0 HE € TUIIOBUMH
JUISL KIIACHYHOTO OPKECTPY, HAlPHKJIa/l €JIEKTPOHHA
riTapa, CHHTe3aTop Ta 0araro iH.

Cnij 3a3Ha4MTH, 1[0 YMMaJla KiIBKICTh Bifo-
MUX KJIACHYHHX, OTIEPHUX apiii Ta aHCaMOIB Oyiu
TpaHc(opMOBaHi BOKQJIbLHUIMH BUKOHABLISIMH 3T1THO
3i cruiem classical crossover. Takumu € My3udHi
TBOpH «Caro mio beny, micus I'eprora «La donna
e mobile» 3 omepu «Pironerro» Ix. Bepmi, micas
MOJIOBELBKUX JIiBUAT «YJIeTail Ha KPBUIbSIX BETPa»
3 onepu A. Boponina «Kus3p Iropy, apis Kamaga
«Nessun Dorma» 3 onepu « Typaunom» [Ix. [Tyquisi,
«Ave Maria» 1. Baxa— I11. T'yno, ®. I1ly6epra, apis

®irapo 3 omepu «Becimns ®irapo» B. Mouapra,
«[lyer xBiTiB» 3 onepu JI. Jleni6a «Jlakme» Ta Gararo
IHIINX, B TOMY YMCIIi i iHCTPYMEHTAIBHUX TBOPIB.

I3 KO)KHMM POKOM 3Ha4Ha KiJIbKICTbH CIIiBaKiB,
MY3HKaHTIB i3 €BpOIH, a TAKOX 3 iHITNX KOHTHHECH-
TiB IOYMHAIOTH BUKOPHCTOBYBATH y CBOil TBOpYii
IisUTbHOCTI 1e# ctuib. Cepen HaHOIMBII BiTOMUX
BUKOHABIIIB, KOTPi MpAIfOBAIM 1 10 CHOTOAHI MPO-
IOBXKYIOTH IparioBaru y ¢t classical crossover,
ciif Ha3BarH Tpio TeHopiB — Jlyuano [laBaporri,
[Tmacino dominro, Xo3e Kapepaca (TBopumii coro3
OyB 3aCHOBAaHHI B OCTAHHBOMY JICCSTHIIITTI MHHYJIOTO
CTOJIITTS 1 iICHYBaB IIPOTATOM 15 poKiB), Tpio y CKiami
Mouceppar Kabaibe, Bononnmupa I'puriika, Mukonu
Backosa («Oun uepHbIe»), AyeTH y cKiaai MoHceppar
Kabainbe Ta @peni Mepktopi («bapcenonay), dinina
Kipxopona i ['anan Herpebko («[omocy), criiBaku AH-
npea bouemnni, Aneccannpo Cadina, Capa bpaiitman,
Pacen Yorcon, my3mani rypru Scorpions, Nightwish,
Metallica, Gary Moore Ta 6araro iH.

B ykpaiHCbKOMY €CTpaJHOMY BOKaJbHOMY
MUCTENTBI TAKOK MOYKHA CIIOCTEPIraTH TEHISHIIIO,
KOTpa TIOJISTa€ y IMIMPOKOMY 3aCTOCYBaHHI JaHOTO
CTIJTIO. Y IIbOMY KOHTEKCTI CJIi]T Ha3BaTH TEIICBi3iiHE
BOKaJIbHE IIOY, KOTpe cTapTyBaso y ciuni 2012 poxy i
OTpHUMaJIo Ha3By «3ipku B oniepi» [3]. Jlanuii mpoekt
MIPOXOAWB Ha clieHi HarioHanpHOTO akageMidHOTO
Tearpy iM. [Bana dpaHka, Ha sKiil BUCTyNany Bilo-
Mi YKpaiHCBKi CIIBaKH y CYIPOBOAI CUM(pOHITHOTO
opkectpy. Cepen y4aCHUKIB BapTO BiAMITHTH HIepe-
MOXIIiB IIIOY, SIKHMH CTal{ JIBa BOKAJbHI IyCTH:
Jxamana i Baag IlaBmiok (ctynent HauionanbHoi
My3U4HOI akafemii Ykpainu iMm. I1. YaiikoBcbKOTO);
Oumnexcanap [TonomaproB Ta Ipuna Kynux (3acimysxke-
Ha apTHCTKA YKpaiHu).

«3ipKu B Omepi» € OJHUM i3 MEpIIUX MIO0y B
Vkpaini, y SKOMy MaeMO MOXXJIHBICTh CHOCTEpi-
raTu 3BepHEHHS BHKOHABIIB 10 cTwlo classical
Crossover, ajpke y MiCHSAX, KOTpi JIyHaJTd Ha CIeHi,
OTIEPHUI CIIiB B3a€MOJISB 13 TOM-MY3HKOIO, POKOM
Ta iH. Ha#i0inpm sickpaBo 11e MO’KHA IOYYTH Y yeTi
Jlxamanu ta B. T1aBiroka, sKuii i3 BETUKAM YCITIXOM
BHKOHAB CayHATpPEK 10 pimpmy npo Ixeiimca borna
«Tomorrow Never Dies». Jlyer cTBopuB OIHCKydy
IHTepIIpeTAaIlifo JaHOI KOMITO3HIIi1, Y SIKiH KITaCHIHUH
BOKaJl OPTaHIYHO TOEIHABCS 3 EIEMEHTaMH MOI-
My3UKH, OJF03y Ta COYIy, IPHU IbOMY BHKOHABIIi
oTpUMalI HaiiBuIli 6anu Bix xypi. OnHa i3 wieHiB
Kypi, Bikropis JlykestHe1s, 3ayBaxkuia: B il micHi
BiZ0yBasioCsl Take LIJIKOBUTE 3MIIIyBaHHs KaHPIB,
SIK omepa, pok Ta (iibM, IO € XapaKTePHOIO 0CO-
omuBicTio ctrmo classical crossover [2].

OpHuM i3 He3a0yTHIX BHCTYIIIB IIbOTO TEJIEBi-
31iHOTO 110y MOYKHA BBakaTh JyeT Onekcanpa [o-
HoMapboBa Ta [puan Kymuk, sikuit 3acmiBaB «Show
must go ony. Y 1ii KOMITO3HIIi MAEMO MOXJIUBICTh
MTOYYTH B3a€EMOJIO ONIEPHOTO CITiBY 3 POKOM Ta TMOII-
MY3HUKOIO [5].

3a MeXaMH JTaHOTO IMPOEKTY CIIIBAKH TAKOXK
BUKOPHUCTOBYIOTh CcTHIIb classical crossover. Ilpu-
KJIJIOM € TyeTHe BHKOHaHHA TicHi «Adagio» Bo-
noxpumupoM ['pumikom ta Haraniero Banescbkoro.
Oco0mBIM MOMEHTOM Y iX iHTepIpeTatii Oyio Te,



10 el My3WYHHHA TBip BUKOHYBABCS YKPaiHCHKOIO
MOBOIO (3a3BHYail MICHIO BUKOHYIOTh iTaiHCHKOIO
W aHTIIIHCHKOI0 MOBaMHU). Y HbOMY MPOHH3IINBHMA
BupasHuii ciiB H. BaneBckkoi B ecTpasnHiit MaHepi
OpTraHigYHO TOE€THABCS 13 YapiBHUM KJIACHIHUM
TEHOPOBHM 3By4YaHHsIM rojiocy B. I'pumka. Bino-
MO, II0 YKpaiHCBKUI TEHOp BUKOHYBaB y AYyeTi i3
€erenieio Bracoporo micHio «O Tebey, B AKiil TaKok
MO>KHa TIOYyTH B3a€MO/III0 €CTPAIHOTO Ta OTIEPHOTO
BOKaJIbHO-BUKOHABCHKHX CTHJIIB y TOJIOCAX CITIBAKIB.
Bononumup I'pumiko pazom i3 J[xeiiMmcom
Jlap6i Ta Tomacom JleBanb/1oM CTBOPHIIM HOBI 1H-
TeprpeTanii My3WdHHX HISIECBPiB CBITOBOI KIITACHKHI
«O sole mioy», «Funiculi Funiculay. ¥ mux TBOpax
CHHTE30BaHO KJIACHYHWH BOKAJ i3 aKTHBHOIO Ta
HAaCUYCHOIO0 1HCTPYMEHTAJIBHOIO POK-MY3HKOIO 1
criBoM. Y COJIBHIH TBOpYiH mismepHOCTI B. ['primka
TakoX MOXXHA BUSBUTH €JIEMEHTH KJIACHYHOTO
KpPOCOBEpY, aJKE CIiBaK ITOYNHAB CBOIO CONBHY
Kap’epy Ha OINEpHiH cueHi. BiH moegHye y cBoix
MCHSIX €CTpajHy Ta KIACHYHY MaHEepH Bokaiy. Lle
MOXHa CIIOCTEpIraT y TakuxX MiCcHSX, 5K «Kakas Tbl
ceifuac kpacuBas», «New York» ta iH. [ToenHaHHS
JIBOX PI3HUX CTHIIIB CIIBY MO’KHA TaKOX MOMITHTH
y TBopuOocTi ciBaka Onexcanapa [ToromaproBa —
y Horo JlipuyHuX micHAX «S1 aro0uro TibkK Tebey,
«Tu mouekaiicst MmeHey, «Hiuenskoro Temuoro», «He
py0aii Tonosro» Ta iH. XapakTepHOI0 0COOIMBICTIO
BUKOHAHHS IIUX MICEHB € Te, IO T0JI0C Y KyIIETax,
y SKMX HEMae KyJbMiHAliHUX MOMEHTIB, Haii-
gacTime 3BYYHTh B €CTpPajHIi MaHepi, a M 4ac
BOKaJjlizamil MpHUCHiBIB Ta KyJbMiHAILIH SICKPaBO
HacudeHnit obepronamu rojoc O. I[ToHOMaproBa
JIyHa€ B aKa/IeMiuHil MaHepi criBy. SIK CTBEpIKY€
B. KaByHn, TBOpUa AisUIBHICTD WX Ta 1HIINX OKpe-
MUX CHIBaKiB MiJiHIMAae yKpaiHCbKUH npodeciiHnit
My3U9HO-KYIbTypHUH piBeHs [4: 125].
Buxonascekuii ctmiib Onekcannpa [Tonoma-
PBHOBA, IESTKOIO MipOI0, MOXHA TIOPIBHATH 3 TOJIOCOM
HOMYJISIPHOTO 1TalliIHCBKOTO criBaka AJieccaHapo
Cacinn. BiH TakoX BUKOPHUCTOBYE Y CBOil BOKaJIb-
Hill TBOPUYOCTI KJIACHYHUH KPOCOBEp, CHiBalOYH
akaJieMigyHOI0 ¥ ecTpajaHO0 MaHepamu. YapiBHe
akaJieMiyHe TeHOpoBe 3ByuaHHs rosiocy A. Cadinu B
MTOBHY CHIJTY MOJKHA ITOYYTH ITiJ] 9ac SICKPaBO €MOITiii-
HUX MPUCIIBIB Ta KyJIbMiHaLi{ y micHsAX «Luna tuy,
«Damorey, «In canto», «Venecia al tramoto» Ta iH.
Oxpim B. I'pumika, O. [ToHoMapboBa CTHIIh
classical crossover BUKOPHUCTOBYIOTh y CBOil BH-
KOHaBCBHKiM JisUIBHOCTI YKpaiHChKil ayer «bapce-
JoHa», a Takoxk I1. TabGakos, cmiBauku Jkamaina,
T. Kapons, T. [ToBauiii Ta iH.
BucnoBku. OTxe, MOKHA JIHTH BUCHOBKY,
10 KJIACHYHUI KPOCOBEP € Ha CHOTOIHI OJHUM i3
HaWOIMbII YHIBEPCATBHUX CTHIIB y MY3HYHOMY
mucrentsi. L{e 00ymoBieHo nepeayciMm TuMu 00cTa-
BUHAMH, 110 B HHOMY BUKOPHUCTOBYIOTBCSI €IEMEHTH
KJIACUYHOI, ECTPaJHOIL, POK- T4 €JIEKTPOHHOI My3UKH,
TOMY MY3W9HI KOMITO3WIIi B I[bOMY CTHJIi MalOTh
LIMPOKE KOJIO CITyXadiB Ta MPUXUILHHKIB.
Krnacuunuit kpocoBep OTpuMaB HIMPOKY TO-
IYJSIPHICTB Ta CBITOBE BU3HAHHS, aJDKE HOTO 3aCTOCO-
BYIOTH OfTHI 3 HAHKpaIIUX BUKOHABIIIB, KOTPi 3MOTJIH

#

OpPTaHIYHO TOE€THATH Y CBOIM TBOpPYiH MisIIBHOCTI
eCTpaJIHEe Ta KIacu4He MUCTEUTBO. [loeqHAHHS UX
TpaHMIIiii JO3BOJISIE I0-HOBOMY OCMUCITIOBATH PO3BH-
TOK BOKaJIbHO-BUKOHABCHKOTO MUCTelTBa y XXI CT.

IMepcnekTHBH MOAAJBIIHUX A0CTITKEHD.
Hapani mianyeTbcst JOCTIAUTH 0COOIUBOCTI BOKAJIb-
HO-BUKOHABCHKUX CTHJIIB CyYacCHHX YKPaiHCHKUX
CIIBaKiB eCTpaHOTO HanpsMy, sskumi € Tina Kapons
i 3nara Oruesiy.
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