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MeTo¥0 CcTATTi € JOCIIIKEHHS] OCHOBHUX CyYacHUX
MHUCTEIIBKHX 3acajl KOHBEPIeHTHOTO TBOPYOTO IIPOIIECY,
SKNH TPYHTYEThCSA Ha KyJIbTYPHO-ICTOPHYHUX 1 MHCTEI[b-
KO-CBITOIVISTHUX YHHHUKAX OyTTS My3HYHO-TEATPAILHOTO
ChOTO/IeHHA. MeToa010Tisl TOCTIIKEHHsI 3aCHOBaHA
Ha BU3HAYEHHI IOCIIAHULBKUX CTPATEeTi y BUBYCHHI
TEHJICHLIIl Cy4acHOTO MiIXOAy J0 BHPIMICHHS TBOPYMX
3aBIaHb 1 BU3HAUa€ 3aCTOCYBAHHS HACTYITHHX METOJIB:
ICTOPHUKO-KYJIBTYPOJOTIYHOTO, MUCTEITBO3HABYOTO,
¢di10codCHKO-eCTETHYHOT0, KOMIIAaPaTHBHOTO, a TaKOXK
METOy TEOPEeTHYHOTO aHami3y Ta cuHTe3y. HaykoBa Ho-
BHU3HA IIOJISITA€ B KOHIICTITYaJIi3a1lii Cy9acHUX MUCTEIIBKUX
TEHJICHIII My3WYHOT'O TeaTpy SIK 0CePe/IKy HaI[lOHaIbHOT
KyJBTypH Jep’KaBH Ta MPOCBITHHUITBA. BucHOBKH. IcHY-
BaHHS MUCTEIbKUX Mapajesei akIeHTye yBary Ha HOBO-
My Hizxoni B peainizauii TBOpYMX ineit mij yac nodynoBu
MY3HUYHO-TeaTpaIbHOTO TBOPY 1 TeaTpasibHOI BUCTABH. Tak
JKaHPOBI MAJIFOHKH POIOBOT IaM’ATi aBTOPIB YTIIIOIOTHCS
Ta CTAlOTh MUCTELILKUM IIPOEKTOM. 3arajibHi 03HaKH TBOPY,
HOT0 3B’S30K 13 (PONBKIOPHUMH JKaHPAMH, TPAIHIIHHICTH
(abyru Ta XapaKTepOIOTiYHUX PUC AIHOBHX 0CI0 MiACHIIIO-
I0Th ApOIHHKI yXUIT KOMiuHOT oniepu B. Mapruniox « Sk
B JIaJIeKy AaBHUHY». CaMe TaK Xy[OKHIH IPOCTip AeTepMi-
Hy€ IpoHIYHE OaueHHS CbOTOJCHHS, EKCTPATIONIOE YSBICHHS
PO ICTOPUYHE MHUHYJIE, YBIUHIOE ITaM SITh MPaIlypiB.
KurouoBi cjioBa: KOHBEpreHTHa MisUIbHICTB, MApOAiiiHA
KOMiYHa orepa, MOCTMO/EPHI3M, Ipa, ipOHis, KaHPOBI
MaJIFOHKH.

Xananaesn C. B., XananaeBa A. B. KonBepreHTtHocTh
COBPEMEHHOI0 TBOPYECKOro npoimecca (Ha nmpumepe
YKPaHHCKOIi napoauiiHoii komuueckoii onepnl «Kak B
Jajiekylo crapuny» B. MapTbiHIOK)

Henrb cTaTbn 3aKIIOYAETCS B MCCIEJOBAHNM OCHOBHBIX
COBPEMEHHBIX Xy/I0’KECTBEHHBIX IPUHIIUIIOB KOHBEPIeHT-
HOTO TBOPUYECKOTO IPOIIECCa B HCKYCCTBE, OCHOBAaHHOTO Ha
KyJIBTYPHO-HCTOPHYECKNX 1 MUPOBO33PEHUECKHX (DaKTO-
pax CyIIecTBOBaHHS My3bIKAILHOM U TeaTpaIbHON JKU3HH
HACTOSIIIIETro BpeMeHH. MeTo/10,10Trusl HayIHOTO IIpoIecca
OCHOBaHa Ha BBIOOPE MCCIIEIOBATENbCKUX CTpaTeruii B
W3y4YeHUH TEHJCHIMH COBPEMEHHOTO IOJIXO0/a K perre-
HUIO TBOPYECKHX 3a/1a4, YTO ONPEIEIHIIO HCIIOIb30BAHHE
CJIETYIOMINX METOAOB: MCTOPHKO-KYIBTYPOIOrNYECKOTO,
HCKYCCTBOBETYECKOT0, (DHII0COPCKO-ICTETHIECKOT0, KOM-
MapaTHBHOTO, a TAK)KEe METOIa TEOPETHUECKOTO aHAIIN3a 1
cuHTe3a. HayyHast HOBH3HA COCTOUT B KOHIIENTYaIU3alHU
COBPEMEHHBIX TEHJICHINI B UCKYCCTBE MY3BIKAJIEHOTO
TeaTpa Kak IEHTpa HAIMOHAIBHOHN KyIbTYpBI TOCYHap-
CTBa M NpOCBeTUTENbCTBA. BhiBoABI. CyllecTBOBaHNE
napajuieneil B HCKyCCTBEe aKLEHTHPyeT BHHMaHHE Ha
HOBOM ITOJIXO/I€ B PEANN3allUH TBOPUIECKUX HJEH BO BpeMs
BBICTPaWBaHU MY3bIKaJIBHOI'O IIPOU3BEICHUS U CTIEKTAKIIA.
Taxk KaHpOBBIC 3apHCOBKH POJOBOIT IMAMSTH aBTOPOB BO-
TUIOMIAIOTCS M CTAHOBSATCS XY[0’KECTBEHHBIM IIPOSKTOM.

© XanaHaeB C. B., XaHaHaesa I. B., 2020

KiroueBbie ciioBa: KOHBEPIEeHTHAs ACATECIIbHOCTD, 1apo-
JMHAsE KOMHYECKast orepa, MOCTMOJCPHH3M, UTpa, UPO-
HHS, )KQHPOBBIC 3aPHCOBKH.

Khananaev S., Khananaeva A. The convergence of
current creative process (on the example of Ukrainian
parody comic opera “How is the far from ancient” by
V. Martyniuk)

The purpose of this scientific article is the research of the
basic modern artistic foundations of convergent creative
process which formed on cultural-historical and artistic-
worldview factors of existence of musical-theatrical pres-
ent. The methodology of this presented investigative
article is based on the choice of research strategies in the
study of tendency in current approach to solve creative
problems and the application of such methods of research
as: historical-cultural, art criticism, philosophical-aesthetic,
comparative and also the method of theoretical analysis
and synthesis is determined. The scientific novelty of this
research exploration is in the conceptualization of current
artistic tendency of music theatre as the focus of State
National culture and enlightenment. The way of creating
artwork from appearance of an artistic idea, through thorns
of its musical-literary incarnation to the stage realization
of art creation is retraced.

The main scientific material from the presented article.
The cooperative work on the artistic composition for stage
embodiment from idea the order of theater is the contem-
porary tendency of the last time in the artistic life of opera
house and music-dramatic theaters. The authors of libretto
and stage music work together in the light of the fact that
genre is fundamentally synthetic. Underlined, the success
of a theatrical performance depends from the quality of
literature background, from the specialized music, from
the successful directing and professional talented theatri-
cal performers.

Accentuated that the concrete vocational process of devel-
opment for stage composition affirms many professional
questions. Among them we are specifically marking such
as how to create a story for dignified musical and dramatic
embodiment, how to make its dynamic process on the the-
atrical stage, how to stay into the actual and real theatrical
laws, regulations and during to keep artistic plot; how to
connect, bind all story emotions by musical characteristics
of stage persons as well as musical leitmotivs, how to cross
the plastic of speaking characteristics into professional
music area, how to make the narrow and straight vocational
music action, how to divide the story lines in the general
music occupational process? Not only authors but the direct
are putting this question in front of himself.

The modern musical theater in contemporary artistic area
is becoming the center of convergent activity. The all parts
from building of theatrical performance have to be direct
to the description of different musical and various litera-
ture codes. The score of presented theatrical composition
is vocal-instrumental version of contemporary world’s
sounding. There is integration of general attributes of
professional musical performance, a namely the love, the
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magic of overcome concrete obstacles, carnival (into our
version — evening sitting).

On first view, the love takes the place on the background
of theatrical plot, general story into the underlined stage
composition. Nevertheless, the love is fundamental pur-
pose, magistral vector of the all plot and, certainly, musical
dramatic. The love have to be the central red line in the
process of specifically building for direct conception of
the all, holistic theatrical performance.

The author of music for this opera is Valentina Martyniuk,
which is remarkably, enormously talented composer
and knowledgeable specialist as well as eminently high
spirit personality. There is deeply authentic connected with
natural rhythmic of contemporary sounding area into her
creative works. Valentina Martyniuk is implementing of
artistic creative idea almost in the full genre spectrum. But,
necessarily to underline, on the our investigative opinion,
artistically-creative credo of composer in references to the
working for opera has amazingly got absolutely modern,
new individual understanding.

The composer of this comic opera is delighting musical
idea through the prism of dramatic material. This creates
unquestionably, unconditionally the new attributes to the
destination of creative image of outstanding and amaz-
ingly unrepeatable Ukrainian composer. The celebrated
musical master is building artistically musical mine plot in
overall material opera, reinforcing expression of dramatic
conflict as well as pulling on the mine theatrical stage the
enormous, huge natural emotions. The renowned and es-
sentially particularized composer has enormously exactly
found the innovational not only extraordinary compaction
of professional musical expressive means, but into intona-
tion and harmonic consolidation of primary scouse from
artistic colors. Exactly this is concentration her wide and
enormously bright, brilliant musically artistic nature.

The conclusions from the presented investigative article.
The existence of artistic parallels focuses on new approach
of implementation of creative ideas during the construction
of musical-theatrical works and theatrical performances.
Thus genre drawings of the authors’ ancestral memory are
embodied and became a creative project.

The artistic ideas of contemporary time from the
multisided area postmodern art are realizing, brilliant
incarnating into the new life by means of convergent
artistically creative activity. The fundamental process of
national identification, understanding of private place in
the world culture persistently demands the emergence in
the art the concrete artistic compositions with nationally
folklore theme, bright and characteristically profound
ideas. Authors of comic opera or genre pictures from
family memory approve hope that presented theatrical
composition will find the enormously huge employment,
specialized stage applying and will be using for quality
particularized preparing of nationally identified, Ukrainian
musical and theatrical specialists.

Keywords: convergent activities, parody comic opera,
postmodernism, acting, irony, genre drawings.

IHocranoBka npodjemu. HenonaBHo Ha
cueHi KaM’sHChKOro My3WYHOTO KOJIEHXKy Oyia
3/1iliCHEeHA [TOCTAaHOBKA MapOAiHOT KOMIYHOI OTIe-
pu «Sk B naneky nqaBHUHY». Hanepenoani kiasip
ui€ei omepu y (opMmari HaBYAIBHOTO IOCIOHHKA
OyB Ha/ipyKkoBaHWH BUAaBHUIITBOM «JIIPA» B micTi
Juinpo. ABTOpOM My3UKH HOBOI OIIEpH € 3aciy-
JKEHUHW Nisid MUCTENTB YKpainu B. MapTtuHiok,
niopero I. XananaeBoi ta H. Koremxu. ['onoBHi
repoi — MoJI0/1a 3aK0XaHa rapa, sika J10J1a€ BCUIIK1
MEPELIKOIM, 10 BCTAlOTh Ha LUIIXY J0 IXHBOTO

macTa. KoxaHHs, ONTUMI3M, MOJIOICTh IepeMa-
raroTh Ta TPiyMQYIOTh y (hiHai OnepH.

[Tpobiemarrka CTaTTi MOJSATAE B TOCIIKEH-
Hi Cy4acHUX TeHJISHIIIH y OaraToMipHOMY MTPOCTO-
Pl MHCTEIBKHX MPOIIECiB MOOYAOBH Ta peaizarii
XyHAOXHIX ineil. ABTOpH, 30Kpema, (OKyCyIOTh
yBary Ha KOHBEPIEHTHOCTI Cy4aCHOTO TBOPYOIO
IIPOLIECY SK BaXKellsd KyJIbTypPHOI KAPTHHU CHOTO-
JIeHHs1. AJle BOQUaeThCs TAKOXK 1 3BOPOTHUHN acTIeKT
nmyOrikamii — Barome 3Hau€HHS HalliOHAJIbHOT
camoigeHTudikarii.

AKTyaJdbHiCTh NPOMOHOBAHOTO AOCIHI-
JOKCHHS 3yMOBJIIOETHCS MTOABOIO B MUCTCHBKOMY
JKUTTI 1€ OJTHOTO TBOPY Ha HAIlIOHAJbHY yKpa-
THCBKY TeMaTHKY, 1110 TIOTpeOy€e aHami3y sSBHIIA B
IIAPOKOMY JHCKYPCHBHOMY MOJi. XapaKTEepHOIO
PHCOIO «CMIXOBOI» KyJIBTYPH € HAMaraHHs HaOIu-
3UTH €CTETUYHI KaTeropii BUCOKOTO Ta HU3BKOTO
B MUCTEL[TBI.

AHaui3 focaixkens i myoaikaniii. Ctymias
HAyKOBOT pO3pOOKH TPOOIEeMH «CMIXOBUH CBIT»
(3a BucioBom O. CoioMoHOBOI [7]) siK CJIOBO-
CTIOJTy4eHHSI Ha0yB HAYKOBOTO CTaTyCy B CHAJIKY
M. baxrina [1]. [logansiry TeopeTHIHY pO3pOOKY
1€ TIOHSATTS OTPUMAJIO B HAYKOBO-JIOCJIi THUIIbKii
nisutbHOCTI FO. JIormana [3]. Cepen poOiT, mpucBs-
YCHUX MTPpoOIeMaM CMiXy B My3HIIi, BUPI3HIIOTHCS
monorpadii JI. lansko [2] Ta O. ConomoHOBO1 [7].

JocnikeHHSIM icTopii pO3BUTKY KaHPY
noOyTOBOi KOMIUHOI OIlepH 3aiiMaiach TaKOX
I. Cuxopcrka. ¥ ii nucepranii Ha 3700yTTS CTY-
TIeHs KaH/IMaTa MUCTEIITBO3HABCTBA « YKpaiHChKa
KOMIYHA Omepa: FeHE3MC, TEHACHIIIT PO3BUTKY
MIPOCITITKOBAHO EBOJIIOIIIIO IIbOTO JKaHPY, ICHYBaH-
HSI SIKOTO 3yMOBJICHO HACaMIIePe] BUPA3HUMH OCO-
ONMBOCTSIMH HaIllOHAJILHOT caMoieHTH(IKaIIii [6].

MeTox0 CTATTIi € JOCHIHKEHHSI OCHOBHUX
CyJacHUX MHCTEIBKHX 3acaJl KOHBEPTEHTHOTO
TBOPUOTO TPOIIECY, SIKHH IPYHTYETHCS Ha KyIb-
TYPHO-ICTOPUYHUX 1 MUCTEIBKO-CBITOTIISTHUX
YUHHUKAX OyTTS My3WYHO-TEATPaIbHOTO CHOTO-
JIeHHsT YKpaiHu.

MarepiasioM TOCITiPKEHHS € YKpaiHChKa a-
poiiiHa KoMiuHa oriepa « Sk B aeKy JaBHUHY»
BiJIOMOT KOMITO3UTOPKH 3 M. J[Hinpa, BUKIagaua
JIHImponeTpoBChKoi akaneMii My3uku iM. M. [1iH-
KH, 3aCITY)KCHOTO Jlisiua MUCTEITB YKpainu BaneH-
TUHU MapTHHIOK.

3B’530K i3 HAYKOBUMU Ta MPAKTHYHUMU
3aBIaHHAMM. JoCIiUKEHHS 3I1HCHEHO 3TigHO
3 HABYAJBHUMH IUIAHAMHU 3 LUKIY JUCIUILIIH
npodeciifHOi 1 TPAaKTUYHOT MiArOTOBKH (haxiBIIiB
crieriarizaniii «XopoBe TUPUTYBaHHSI» Ta «AKa-
JIEMIYHUH CITiB» CHemiaibHOCTI «My3uuHe MHC-
TENTBO» y JIHIMpOTeTpOBCHKIM akaieMii My3uKn
iM. M. T'niHkwy.

Buknan ocHoBHoro marepiauy. CBiT cy-
YaCHOTO MY3WYHO-IPAMAaTHUYHOTO MHUCTEITBA
onepye SK TPaJUuIifHUMU KOHIICNITAMH, TaK 1
HEOJIOTi3MaMH B IPOIleCci TOCTAHOBKHU Ta BHPI-



IICHHS BUKOHABCHKO-TBOPYHX 3aB/iaHb. [[o0ynoBa
XyA0KHBO-00pazHuX cdep, padyrna, CroxkeTHi JiHii,
MY3WYHI XapaKTePUCTUKH TepPOiB, JTEUTMOTHBH,
Mi3aHCIIEHH, METPOPUTM 1 IMHAMIKA CIIEHIYHOT
Jii TOIIO CKIAJAI0Th TPaIUIidHUK HaOip, Skl
y Ji€Bil IUIOLIMHI ONEPHOI BUCTABU JOIOMArae
BIZITBOPUTH SIK MiHIMYM TpH ITI00aJIbHI 1]71€: JTiTe-
parypHy, My3UuHY Ta MOcTaHOBOYHY. KynbTypHMii
npoctip XXI CTOMITTS IPONOHY€E MUTIISIM MOHTaX-
HICTh, KJIIMOBICTh, MIKIIyBaHH:, PEMiHICIEHII1,
aJIeaTOPHKY, a TAKO)K CHHEPTeTUKY 1 1H.

[ToeqHaHHS 3yCHITh Y CTBOPEHHI MUCTEIIBKO-
IO MIPOEKTY € MPOJYKTUBHUM METOJIOM y CY4acHii
MUCTELBKIH MPaKTUIIl. AJITOPUTM Jiii iepeadadae
MIPOXO/KSHHS LIUISAXY Bil HAPOIKSHHS Xy0KHbOT
iz1el mo Ti creHiyHoro BriieHHs. B erumornorii cio-
Ba «OIepay 3aKJIaJICHO SIK MEPIIOKEPETIO MOBHY
OJTMHHMIIIO «CTIPaBay.

PoGora Ha mpoeKTOM MapoAiiftHOT KOMIYHOT
onepu «SIK B JajeKy NaBHUHY» SIBIISE COOOI0
MHCTELBKUH EKCTICPUMEHT, 1€ MaIOTh OyTH 3aIisHI
BCi CKJIQIOBI TBOPUOTO MPOILECY, BiJl BUHUKHECH-
Hs JIiTepaTypHoi inel, kpi3b TepHii ii oOpa3HOTO
MY3UYHO-JTITepaTypHOTro BTUICHHS, 10 CLIEHIYHOT
peaiizamii Xym10oXKHbOTO IPOTYKTY.

3aBasiki MOOUTBHOCTI YMOB 3IMCHEHHS
3arajgbHOT TBOPYOI iJ1el, HaI3BHYAIHO MOIIHPIO-
€THCS TIJIONIMHA 3aCTOCYBaHHS Pi3HOMAaHITHHX
METO/IiB, 32 IOTIOMOT OO SIKUX YTUTIOETHCS TIPOEKT.
Kpi3p npusmy KynbTypHHX MEXaHi3MiB HOCTMO-
JIEPHI3MY, KOMYHIKaTUBHOCTI CTHJIILOBHX O3HAK
BUKPUCTAI3YBAJINCh CYKYIHI HalpaIflOBaHHS.
CTBOpEHHS TaHOTO MHUCTEIBKOTO MPOIYKTY HE
OyJIO pernaMeHTOBAaHO CTIMKUMH MpaBUIIAMH,
CKOpIII caMi MpaBWiIa BUHUKAIN Yy MPOIECi I10-
Oyn0BHU TBOPY. HemiamopsikoBaHiCTh CTHIILOBUM
03HaKaM, CBOEpPIHA CKJICKTHUKA, BUKOPUCTAHHS
KJIACHYHUX METOJIIB B3aEMO/Ii1 IEPCOHAKIB MAIOTh
y TBOPI ipoHIYHHI TpHCMaK. AJKe, HaroJ0CHUMO,
orepa rnapojiiHa.

HacnigyBaHHS jkaHPOBUX O3HAK KOMIYHOT
OTIepU HABMHUCHO TiJKPECICHO aBTOpaMu: 3a-
CTOCYBaHHS THIaXiB, TPUBIalbHICTh (palymnu i
CHOKETHUX JIHIM, HATSK Ha (DOIBKIOPHO-TIO0YTOBY
CKJIQJIOBY [Iii oniepy Ta iH. Ha Hanr morisi, MeTo
MIKIITyBaHHS PUC HOBOTO Ta TPAJIUIIIHHOTO J03BO-
JIsI€ TIEPEKUHYTH apKy B MUHYJIIC 33151 CKAHYBAHHSI
CY4YacHOCTI.

OCHOBHHM Ba)keJIeM HaTXHEHHS B TIOOYIOBI
JiTepaTypHOI OCHOBHU Ta My3HYHNX XapaKTEPHCTHK
TIEPCOHAXKIB € IHTEepIpeTaliiftHa cBoOoa, bararo-
BapiaHTHICTh TIIYMaueHHS CICHIYHHX 00pas3iB,
BHUOYJIOBYBaHHS PEKUCEPCHKOT KOHIICTIIIT ONepH.
[TpucyTHICTh aBTOPIB HIBEIHOBAHO MOCTMOJIEP-
HICTCBKUM MPHUHITAIIOM BIICYTHOCTI «S1». € tuHmM,
10 KOHCOJTIJTy€ aBTOPIB Ta BUBOAUTH iXHIO JTYMKY
B T10JI€ 30pY DIIAJIa4iB, € OCHOBHA i7ies TBOPY, SKY
BHCJIOBJICHO B XOPOBHX CIIeHaX (IIPoJIor i hiHaIb-
HUi X0p): «lloxku cmiemocs, Mu He 30aEMOCh, Wob
VYxpaina sinbno orcunal».

pos3gin

ABTOpPY HaBMHCHO, III¢ Ha eTarli moOyI0BH
($abynu orepu, BIIMOBWIIHCS Bij CIIpoO J0CIi-
JOKCHHS TTUOMHHUX MPoOIeM OyTTs; MPOBOJIS-
YU HACKPI3HY JiHIIO B «0€30HI0 iICTOPUIHOTO
MHUHYJIOTO», HaueOTO CIIOCTEePIraroTh KaHPOBI
MAaJTFOHKH, 3HAHOMI 3 TUTHHCTBA, KOTPI € yIaMKa-
MH POJIOBOT ITaM’sITi HApOIy, 3 IKHM MHTII ceOe
OTOTOXKHIOIOTD.

Tesa mpo Te, mo cBiT Tpeda He PO3yMITH, a
pUAMaTH — ¥ y CIPUAHSITTI KHUTTS K XyTOK-
HBOTO TBOPY «T'PaTH» B PEajbHICTh, MIIKPECIIOE
MOCTMOJIEPHICTCHKY allFO3UBHICTH )KAHPOBUX
3aMaNboBOK. MucTenTtBo — rpa, onepa — rpa,
KHUTTS — Tpa, Bce 11e — 0e3 MOIIYKy CeHCy, 0e3
PO3IIOMITY Ha TPaBUX Ta BUHYBATHX, HA YOpHE i
Olre, Ha 00O 1 3710, HAa MIEPEMOXKIIIB Ta TIEPEMO-
keHuX. «[pa — 116 0cOOJIMBUI THIT CBITOIIISY,
CYKYITHICTh TIEBHUX (DOPM JFONCHKOT JTISITBHOCTI.
Ile BiNbHA AISUTBHICTB, SIKA CKOFOETHCS HE 3 TIPUMY-
cy, a 6e3kopuciuBo. J{7s Hel € BIACTHBOIO SIKICTh
IMIIpOBI3allii, HECIOIBAaHKH, Mapa0KCaATBHOCTI.
I'pa BUKOPHCTOBYETHCS K MeTadopa JIOACHEKOTO
ICHYBaHHSI, TIOYMHAOYH 3 aHTHYHUX YaciB 1 JI0
choroieHHs [4, ¢. 80]. Jlist orepw itye 1o dpinary
JIMIIE 32 3aKOHAMH JKaHPYy, KPi3b ipOHI0, TyMOp,
I'POTECK, IIy3yBaHHS, MJAHOCSYU (Hadyny JIroM-
CBKUX IIPUTO/I-3aMaJIbOBOK Y TIAPOIIITHOMY KITFOHi.

Tporn-ipoHiro 3aKIaJeHO B caMild iJiel CTBO-
peHHs onepu. HaBMHCHO BiBepTe IIariaryBaHHS
00pa3iB MepCOHAXIB TBOPY, 3alI03UYCHHS IXHIX
XapaKTEPHUX PUC — TaKHH MiIX1]T yIKE € IPOHIENO.
VYce, 1110 BiI0yBa€eThCS HA CIICHI i1 Yac BHCTABH,
DIAga9 Ma€ BII3HATH i OTOTOXKHHUTHU 3 BIACHUM
SKUTTEBUM 1 ISLAALBKAM JOCBiIOM. Yci AiiioBi oco-
O MalOTh aHAJIOTH B ICTOPIT YKPATHCHKOI MY3HKH
Ta apamaryprii. Lle cyyacHi mapomii Ha BXKe iCHY-
1041 Mapojiii TPOTECKHUX PUC JHOICHKOT CYTHOCTI.

KomiuHa moOyToBa ornepa B YKpalHCBKIiH
MY3HWYHIH KyJIBTYpi IPEICTaBICHA Y TBOPUOMY HO-
pobky C. I'ymaka-ApTeMOBCHKOTO («3armopoxerb
3a [lynaem») ta M. Jlucenka («Haranka [Tonras-
ka»). Came 111 TBOPH SBHIJIH COOOIO TEpIIli CIPOoOH
OTIaHyBaHHS ONEPHOTO XaHPY HAa YKPaiHCHKY
TEeMaTukKy. I, 3ayBa)kuMo, 1le¢ — KOMIi4YHI OTEepH.
[TpuHIMIH MTOOYIOBH YKPATHCHKOT KOMIYHOI OITe-
pu OyJI0 3aMmo3u4eHo 3 11 3aX1THOEBPONCHCHKUX
aHAJIOTIB: 1TaNiChKOT omepu Oyhu, ppaHIry3bKoT
KOMIYHOT OIepH, HIMEILKOTO Ta aBCTPIHCHKOTO
3uHTIITIISL. CaM CIOXKeT KOMIYHOT OTIepH 9acTo He
€ CyTO KOMEIIWHUM, BiH CKOpill moOyToBuii. Eie-
MEHTH KOMEIIHHOCTI OJISATAI0Th Y CHTYaTHBHOMY
PO3BUTKY Ta 0COOIMBOCTIX OYIOBH XapaKTepiB Ji-
HoBux ocib. Taki prcu — pe3yibrar HacliTyBaHHS
TpaauIlii BepTeny, ITamichkol KOMEIil MacoK Ta
iHTepMeii SIK BUTEHOTO HOMEpa B IpaMaTHIHOMY
TBOPI, OCHOBY KOTPOTO CKJIaJIa€ O€THAHHS JIipUY-
HOT'O Ta KOMIYHOTO.

SIcKpaBOIO TEHIEHIIIEI0 OCTAHHBOTO YaCy
B MHCTEIIPKOMY KHTTI OIEPHUX i MY3UIHO-Jpa-
MaTUYHUX TEaTpiB € CyMiCHA po0OOTa HaJ TBOPOM
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JUIS CIICHIYHOTO BTiJICHHS Ha 3aMOBIICHHS TeaTpy.

Binnaroun HaexHE TOMY, 10 >KaHp y CBOill OCHOBI

CHUHTETUYHUI1, aBTOPH JIIOPETO Ta My3UKHU IPAITO-

I0Th Pa3oM. YCIHiX TeaTpanabHOI BUCTABH OIHAKO-

BOIO MIpOIO 3aJI€XKUTh 1 BiJ SIKOCTI JiTEpaTypHOI

OCHOBH, 1 BiJ MY3UKH, 1 BiJl BAAJIOI PEXKUCYPH,

TaJaHOBUTHX BUKOHABIIIB.

TBopunii TanaeMm y mporeci podoTu Hax
OTIEPHUM TBOPOM CTaBUTh 0araro MUTaHb:

* SIK CTBOPHUTH CIOXKET, T1IAHUI My3U4HOTO Ta pa-
MaTUYHOTO BTiJICHHS?

* SIK 3pOOHMTH HOTO TUHAMIYHUM?

* 5K, JOTPUMYIOUYUCH (Haldynu, 3aJIUIUTUCE Y
pamKax TearpalbHUX 3aKOHIB?

* K TIOB’S13aTH BCi CIOKCTHI NEpHIETii My3Ud-
HHUMH XapaKTepHCTHKaMH NifloBux ocib Ta
JedTMOTHBaMU?

* SK IUNTACTUKY MOBHHMX PUMOBAHMX XapaKTepHC-
THK TIEPEBECTH B My3UYHY IUIOIIUHY?

* SIK MOOYIyBaTH HACKPI3HY MY3HUHY JIif0?

* K BiIOKPEMHTH CIOKETHI JiHIi B 3araJbHOMY
MY3UYHOMY ITOTOILIi?

VYci i muTaHHS CTaBJIATH Mepell co00K He
TIJIBKU aBTOPH, a i, 0€3yMOBHO, PEeKHUCED.

My3u4yHuil TeaTp y Cy4acHOMY MHUCTELb-
KOMY IIPOCTOpPi CTa€ OCEPEeIKOM KOHBEPI'CHTHOI
JIIsUTBHOCTI. YCi CKIJIaJIOBI mpoliecy moOyaoBu
TeaTpajJbHOI BUCTABH MAIOTh Oy TH CIIPSIMOBaHi Ha
e pyBaHHS My3WIHHUX, @ TAKOXK JITEpaTypHUAX
koxiB. [lapTutypa TBOpY — 1€ BOKaJIbHO-IHCTPY-
MEHTabHa BepCist 3ByUaHHS Cy4acHOTO CBIiTYy, 1€
IHTErpoBaHi 3arajbHi 03HAKH MY3UYHOI BUCTABH:
KOXaHHSI, MiCTHKA [TOI0JaHHS IEPEIIKO/I, KapHaBaJI
(y Hamiit Bepcii — BEHOPHUIIA).

Ha nepmmif morisin, B 03HAYEHOMY TBOPi
KOXaHHS 3HaXOUThCS Ha epudepii croxery. Aje
came BOHO, KOXaHHS, € OCHOBHOIO MeTOI0 (padymnn
Ta MY3W4HOI ApamaTyprii it Mae OyTH 4CpBOHOIO
CTPIYKOIO B MOOYTOBI PEKMUCEPCHKO] KOHIIETIIii
BUCTaBHU. TemMa KOXaHHs B ONICPHIHM My3HIli TpaIu-
miliHa, 3aBXK/IM aKTyaJIbHA Ta XBUIIIOK0YA.

ABTOp MY3WKH pO3IISayBaHoi onepn — Ba-
neHTuHa MapTtuntok. Bona € Han3BuyaitHo Tana-
HOBHTOIO KOMITO3HUTOPKOIO, 0013HaHMI (haxiBerb Ta
BHCOKOJIyXOBHA JItOIHA. Y 11 TBOPUYOMY JIOPOOKY
MMOWHHA aBTEHTUYHICTh BILICTCHA B O10PUTMIKY
CY4acHOTO 3BYKOBOTO IpocTopy. «MeTomau podo-
TH aBTOpa 3 (DONBKIOPHUM MaTepialloM JalieKi
BiJl TpaJWIIHHUX 1 320€3MEUYIOTh CHHKPETHYHE
MOETHAHHS CTHIIIO B PI3HUX KaHPOBUX IMPOSBAX.
[TocT™MOIEpHICTCHKI METOAM W aBTEHTHUYHICTh —
CHJIOTi3M TBOPHYOTO TOYEPKY KOMIIO3UTOPKH, /i€
aBTCHTHYHE — BiAJ3€pKaICHHS MUHYIIOI €IOXH,
a TIOCTMOZIEPHI3M — YCBIJIOMJICHHSI Ba)KJINBOCTI
HOBAIliil Ta MEepeIOMIICHHSI METOMIB 3aXiJHO-
eBpornerchbKoro Muciiends. Puca tBopuoro mo-
YepKy KOMIIO3UTOPKH — 3B’ 430K 3 HapOIHOIO
MY3HKOIO — Ma€ 0COOJIMBE 3HAYEHHS B HAIIl Yac,
Tepio/l aKTUBHOTO BiJIPOJKCHHS YKPaiHCHKOT Ha-
IOHAILHOT KyJIbTYpH» [7, . 158].

Banentuna MapTHHIOK peai3ye BiacHi
TBOPUI 111 Maiike B yChOMY )KaHPOBOMY CIIEKTPI.
Ane, Ha Haul MO, il TBOpYEe Kpeao B poOOTI
HaJI oneporo Halyso iHImoro BuMipy. «bakaHHs
3pOOHUTH MY3UKY BHIOBHIIIHOIO MPUBOIAUTH KOM-
MTO3UTOPKY JI0 BBEJICHHS €JICMEHTIB TeaTpai3arlil
y Oynb-siki skaHpu. TSOKIHHS 710 Tearpy BHSBICHO
y CTBOPEHHI MY3HKH JO cliekTakiiB “Tlapusbki
CHH”, yKpaiHChKOTO BOIeBLTIO “Tlo-MomHBOMY” 32
m’ecoto M. Crapurpkoro» |8, c. 15].

BucitoBnroBaHHS My3H4HOT i71e1 Kpi3b IPU3MY
JIpaMaTyprigHOTro Marepiary Haaajao TBOPUOMY 00-
JIMYYI0 aBTOpa HOBHX puc. [1oGymoBa My3HaHOTO
KOHTPCIOKETY B 3arajbHiil TKaHWUHI OTIepH ITiJi-
CWJIAJIA €KCIIPECII0 APamMaTyprigHOro KOH(ITIKTY
Ta BHINTOBXHYIIA HA MOBEPXHIO, HA aBAHCIICHY
TBOpY, NMEPBHHHICTh MOUyTTiB. KomMmo3utopka
3HailIIIa 1HHOBAIIHHE HE B €KCTPaBaraHTHOMY
HallapyBaHHI My3WMYHHX 3ac00iB, a B IHTOHAIIIHHO-
FapMOHIYHOMY HAKOITHYCHHI MepIIoKEPEITbHIX
0apB, 110 € CYTHICTIO ii MUCTEIBKOT pupoan. Ha-
ykoBellb A. K. [TocraBHa cTBepmkye: «CBo€epiiHe
1 HEBUMYIIICHE BUKOPUCTAHHS HAPOIHOIICCHHUX
IHTOHAIIIH, a TAKOXK 0COOJIMBA TETUIOTA, EMOLIITHA
BIJIKPUTICTh MpHUBaOIIOE y TBOpYocTi B. Mapru-
HIOK» [5, c. 44].

BucHoBkm. 3arajgbHi 03HaKH TBOPY, HOTO
3B’S130K 3 (DOIBKIOPHUMH >KaHPaMU, TPaaHIlili-
HICTh (alyJTu Ta XapaKTePOJIOTTUHUX PHUC TIHOBHUX
0cCi0 (THITaXxiB) MiJCHWIIOTh NapOMIHHAN YXHI
KOoMiuHOT orepu Bamentunun MaptuHiok «Sk B
IaJeKy NaBHHHY». Ha Hamry mymKy, came Tak
XYJIOXKHIA TIPOCTIp IETEPMIiHY€ ipOHIYHE OaUeHHS
CBOTOJICHHSI, TAK EKCTPATIONIOE YSBICHHS PO ic-
TOPUYHE MHUHYIIE, YBIYHIOE TIaM’sITh MPAaIIypiB.
Tak Kpi3b MHUCTEITBO KHUTTS CMIETHCS HAJ COOOXO.

XyH0KHI 1711 ChOTOJICHHS B 0araTOBUMIpPHO-
My TPOCTOPI TOCTMOJICPHICTCHKOT KYJIBTYpH BTi-
JIFOFOTBCS B JKUTTS 3aBISIKH KOHBEPT€HTHIH TBOPUIii
JisutbHOCTI. [Iporiec HalioHaIbHOT camoiieHTH DI~
Kallii, YCBIZIOMJICHHS BJIACHOTO MICIISl Y CBITOBIi
KyJBTYpi MOTPeOyIOTH ITOSBU B MUCTEIIFKOMY 3ara-
J1i TBOPIB HA HAI[IOHAJTLHO-(OJIBKIOPHY TEMATHKY.
ABTOPH NApOIHHOT KOMIYHOT OTIepH — KaHPOBHX
MaJIOHKIB POIOBOI ITaM’STi — BUCJIOBIIOIOTH
CTOJIBAHHS, [0 0O3HAYCHUH TBIp CTaHE Y MPHUTO1
Ta Oy/Jie BUKOPUCTAHHUU JUTS SKICHOT (haXxoBoT MijI-
TOTOBKH HAI[IOHAJIBHUX KaJIPiB.
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