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B NEM3AKHOMY KUBOITUCI YKPATHU
(KIHELIb XIX — IIOYATOK XX CTOJIITTSI)

MagaoBa T. B. OcoduBocTi BTiJIeHHsI TeMH NPo-
BiHIiiiHOr0 XpoHOTONY B Meii3akHOMY KHBONMCI
Ykpainu (kineus XIX — nmouarox XX crosairrs). Ha
3nami XIX—XX cTomiTh neif3ak BUXOAUTH HA aBaHCIICHY
YKpPaTHCBKOTO MHCTELTBA, CTA€ BHHATKOBO ILTITHUM Y
TBOPYOCTi XapKiBChKkuX MUCTIIIB Ceprist BacuiibKiBCBKOTO,
Muxaiina bepxoca, Iletpa JleBuenka, Muxaiina Tkauen-
Ka. 3-NOMDK HUX JIeBUCHKY HAJICKHMTb O0COONIMBE MicIe.
Y MHCTEILKOMY OCMHUCIICHHI KyIbTYypH XapKoBa KiHIII
XIX — moyarky XX CTONITTS ypOaHiCTHKA, CIIOpiAHEHA
3 MPOBIHIIKHUM TOIIOCOM, y HOTrO TBOPUOCTI BiJKPUBAE
HU3KY TE€M KPH30BOTO YCBITOMJIECHHS acuMeTpii OyTTs,
10 BIUTMBAE HaJajll Ha 3apOKEHHS aBaHTAPJHOTO JHC-
Kypcy. Y CTaTTi po3mIsAaeThes 3SHAYEHHS LIbOTO KOMILIEKCY
MOTHBIB JUIsi CTAHOBJIEHHSI KOHIIENTOC(EPH MOIEPHOTO
MHUCTENTBa XapKoBa, 10 PENPE3eHTy€E MacuITaOHa MOis
BucraBku 1918 poky B XapkoBi, IpOBEICHOI IiJ| eriiot0
«CHIIKE MECTENTBY» YKYII 3 BEJIMKOIO IEPCOHABHOIO eKC-
nosuuiero (mocmeptHoro) [letpa JleBueHka, KOTpa crana
THM TJIOM, SIK€ BUCBIUyBaJI0 CMUIMBHUII BUCTYII XYIO)KHUKIB
HACTYITHOI TeHepartii.

Ku1ro4oBi ci10Ba: xuBOIUC, yKpAiHCHKUN Tel3ax, Mpo-
BIHIIHHAN XPOHOTOI, 3apOJKEHHS MOACPHICTCHKOTO
JICKYpCY, XapKiB.

IMaBaoBa T. B. Oco0eHHOCTH BOIIOIIEHHS TeMbI
NPOBHHIHAJIBLHOI0 XPOHOTONA B Meii3a:KHOI KH-
BonucHu Ykpaunbl (koHen XIX — nauyano XX Beka). Ha
py6exe XIX—XX BexkoB meii3ax BBIXOAWT Ha aBaHCIICHY
YKPanHCKOTO HMCKYCCTBA, CTAHOBUTCS HMCKIIOYUTEIBHO
IUIOOTBOPHBIM B TBOPUECTBE XAPHKOBCKHUX XYHLOXKHUKOB
Cepres Bacunbkosckoro, Muxamna bepkoca, Iletpa
JleBuenko, Muxauna TkadeHnko. B xymoxecTBeHHOM
OCMBICICHUH KyIbTYpbl XapbkoBa KoHla XIX — Hauana
XX Beka ypOaHUCTHKA B COETUHEHUH C TIPOBUHIUATIBHBIM
TOonocom B TBopuectBe [lerpa JIeBueHKO OTKpPBIBAET psif
TeM KPU3UCHOTO OCO3HAHMS ACHMMETPUH OBITHS, BIUSICT
B JIa7bHEHIIEM Ha 3apOXKICHNE aBAHTapPIAHOTO JHCKYpCa.
B crarbe paccMarpuBaeTcsi 3HaUCHHE ITOTO KOMILIEKCA
MOTHBOB JJIsI CTAHOBJICHUSI KOHIIENTOC(HEPHI MOIEPHOTO
HCKyCCTBa XapbKOBa, YTO OTMEYAET MaciTabHOE COOBITHE
BeicTaBku 1918 roga B XapbpKkoBe, KoTopast Oblia MpoBe-
neHa rox Arujoi «Coro3a HCKyCCTB» BMECTE ¢ OOIBIIOIT
nepcoHanbHOl skcnosunmeit (mocmeptroit) Ilerpa Jles-
YEHKO, CTaBIIeH TeM (JOHOM, KOTOPBIi BEICBEUMBAII CMEJIOE
BEICTYIIJICHHE XyHTOXKHUKOB CIISYIOIIeH TeHeparni.
KiiroueBble c€/10Ba: )XKMBOIMHKCH, YKPAUHCKUI MeH3ax,
NPOBHHIMANBHBII XPOHOTOII, 3apOXKICHUE MOJCPHUCT-
CKOTO JHCKypca, XapbKoB.

Pavlova T. Aspects of the incarnation of the provincial
chronotopos theme in Ukrainian landscape painting
(late 19th — early 20th century). Ukrainian art at the end
of the 19th century had a multilayered structure. Before
it stood the task of developing a national culture and the
problems made relevant by the historical time. From the
range of artistic themes of this age, there emerges one
that unites both these aspects. This is the “subject of the
provincial,” a critical awareness of which stands out in the

works of the Ukrainian classics — Nikolai Gogol, Anton
Chekhov, Lesia Ukrainka, Olha Kobylianska, Marko Vov-
chok —as well as foreigners Gustave Flaubert and Thomas
Mann. For Ukraine, this subject was further complicated
by historical circumstances.

Overcoming provincial insularity has long been challenging
for all national cultures that spent time as colonies of the
Russian Empire. But the time around the turn of the
20th century was fateful for Ukrainian history. It gave
special expression to the efforts of thinkers and artists
to break out of the swamp of “provincialism” to join the
global cultural expanse and simultaneously confirm the
national idea.

In various epochs, the interrelation between the cultural
center and the outskirts has encompassed a series of
unchanging problems. Mikhail Bakhtin defined the
chronotope of the “provincial city” in European literature
as the typical location for the events of cyclical ordinary
time. In visual art, the definition of the provincial topos
is extraordinarily important (in terms of the origin of the
next avant-garde discourse), revealing a series of topics that
embody the crisis awareness of the asymmetry of being.
Taking it to be so dramatic becomes one of the fundamental
aspects of the avant-garde mentality, particularly for those
who prompted the search for an exit from the impasse in
the aesthetic sphere, and ultimately, the search for a special
artistic language.

Ukraine’s historical experience — its comprising the
provinces for the Russian Empire — became an artistic
backdrop distinctly incised into literature and art. In
particular, the legacy of the Kharkiv artists of the late-
19th—early 20th century is unique material for studying
the model of the provincial chronotope that specifically
arose in Ukrainian culture with its distinctive anti-imperial
bent. Russian academics of the time identified Kharkiv as
a place where the theme of the provincial was localized.
Chekhov, in particular, paints Kharkiv as a “gray city” in
“A Dreary Story.”

Real Kharkiv, of course, had its own particulars.
Contemporaries contributed their own coloration. For
example, Vladimir Milashevsky described the “cultural air
of Kharkiv” as sort of European bourgeoisie: “everything
was softer, warmer, nicer. But for art, this whole easier
tone of life was productive. Here it was easier to introduce
something new; internally people were more sensitive to
things that made life prettier.” And even when he arrived
in St. Petersburg after Kharkiv in summer 1913, the former
seemed to him “in the painterly sense a ‘backwards’
city.” To be sure, in the late 19th century the well-known
university city at the southern edge of the Russian
Empire was beginning to play an important role in the
entrepreneurial world. This, of course, affected the city’s
cultural atmosphere as well, and was reflected in works by
artists who lived and practiced there. Among them was one
in whose work something “Chekhovian” was seen by the
writer himself. Just like Chekhov, Petro Levchenko was
born into a merchant family, and his interest in painting,
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music, and literature gave him a sense of belonging to a
“great life” and art. Yet an unsophisticated coloring was
invariably present in the works of this painter. It is telling
that he almost never painted the urban scenes of Kharkiv,
and when he did, it was usually just the outskirts. The
subject of the provinces resounds especially keenly in one
of his early canvases, In the Slush (1889). Going forward,
for him the motif of the independent traveler on the
outskirts became a constant. The image of the outskirts as
a symbol of provincial isolation from the larger world — its
despair and hope — was an unchanging subject of the artist’s
both dramatized and most lyrical landscapes.

Gradually the chief motif takes on the inimitable “flesh”
of Levchenko’s images, among which Backcountry
(1890s) deserves special distinction. The fatality of
this vicious circle is felt along every path, which in
Levchenko’s canvases seem to lead beyond the boundaries
of the provincial world, yet before its centrality has the
opportunity to pick up steam, it again starts running
in circles. This contains the riddle of the fatality of his
“outskirts,” a minor in the most major of works.

In artistic understanding of Kharkiv culture at the end of
the 19th century urbanism related to provincial topos in
P. Levchenko’s works reveals a number of topics of crisis
recognition of the asymmetry of being, which affects the
genesis of avant-garde discourse.

Keywords: painting, Ukrainian landscape, provincial
chronotope, the emergence of modernist discourse,
Kharkov.

IlocTanoBka mpoodaemu. Ilepenymosu
PO3KBITYy XYAOXKHBOTO aBaHrapay B XapKoBi
CKJIaAatoThes HanpukiHii XIX — xHa mouatky XX
CTOJITTS. YKpaiHChKE MHUCTELTBO LbOTO Mepioay
SIBTISIIO cO00010 OararomapoBy CTpykTypy. Ilepen
HUM CTOSUIM 3aBJaHHS PO3BUTKY HAI[lOHATIBHOI
KyJBTYpH, a TAKOX MPOOIEMH, aKTyaIi30BaHi ic-
TOPUYHUM YacoM. 3 OOIIUPY XYIOXKHIX TeM IIi€l
JOOUM BUIIISIETHCS OHA, 110 00’ €Hy€E 0OuBa 11i
aCTeKTH. laeTbes mpo «TeMy MpOBIHIND», KpH-
THUYHE YCBIJOMJICHHS KOTPOI TaK SICKPaBO IOCTA€E
y TBOpax sIK BITUM3HIHUX KjacukiB — M. I'oro-
ns1, A. Yexosa, JI. Ykpainku, O. KoOuisHCBKOI,
M. Boguka, Tak i 3apy0ixxuux — I. dnobepa,
T. Manna. {ns YkpaiHu BoHa ycCKJaJHIOBanacs
e ¥ iCTOpUYHUMH 0OCTaBUHAMHU.

[omonanHs NPOBIHIIKHOT 3aMKHYTOCTI 3/1aB-
Ha JIMIIAJIOCh aKTyalbHE IS BCIX HalllOHAJIbHUX
KyJBTYD, 1110 TIepeOyBaJIi BIACHE B KOJIOHIAIbHOMY
craryciy ckiafi Pociiicbkoi immepii. Aje B icTopii
VYkpainu nepion nopyOixoka XIX—XX cromite
OyB noneHocHUM. Bin HamaB ocoOnmmBoi excnpecii
MPAarHCHHSAM MHUCIHUTENIB Ta XY0KHUKIB BUPBa-
THUCH 13 00JI0Ta «IIPOBIHLIHHOCTI», TPHETHATHUCS
JI0 BCECBITHBOTO KYJIBTYpPHOTO OOIIHPY 1 BOAHOYAC
YTBEPANTH HalliOHANBHY i/1e10. Y TorouacHii npe-
Cl BiAYyBa€eThCS MOCHICHA KOHIICHTPALLSl yBaru
mrono miei Temu. Ha mowyarky XX cTomiTTs Bke
3’SIBISETHCS ACKIJIbKA MOBITOBUX Ta I'YOSPHCHKUX
ra3er, y sIKUX CJIOBO «IIPOBIHIIHHNI) BUHECCHO B
3aroJIOBOK BHJAHHS.

1905 poxy sK O3HaKa «Jiajory» 3i CTOJH-
neto B Cankt-IlerepOyp3i mounHae BUAABAaTHCh
niTeparypHuil xxypHan «lIpoBiHIis — 1o B Hil
JyMaroTh 1 poOssAThy. [ TnOOKa )KUTTEBA HATIOBHE-

HICTb, 11O BiJIYBAETHCS B TIOHSTTI IIPOBIHILIs,
MeBHA 1103a49aCOBAa MOCTIHHICTh BU3HAYAIOTh HOTO
MPUCYTHICTB Y KOJIi T€M, 110 IOCTiifHO 0OrOBOPIO-
I0ThCS B KYJIBTYPHOMY CEPEIOBHIII.

VY pi3Hi e11OXH CITiBBIAHOMICHHS KyJIBTYPHO-
TO IEHTPY ¥ OKpaiH BKIIIOYA€ HU3KY HE3MIHHHUX
poOseM. XpOHOTOI «IIPOBIHIIIHHOTO MicTa» B
eBponeichkiil miteparypi M. baxTin Bu3HauuB
SIK TUTIOBE MiCIle MO/ IUKITIYHOTO 1TOOYTOBOTO
qacy [2, ¢. 392]. B 00pa3oTBOpIOMY MHCTEUTBI
BH3HAYCHHS MPOBIHIIITHOTO TOIOCY € HaJ3BH-
YaifHO BAXXJIUBHUM (3 TOUKH 30py Ha 3apOKCHHS
HACTYITHOTO aBaHTapIHOTO IUCKYPCY), BIAKpUBa-
109U HU3KY TEM, 10 BTUTIOIOTh KPU30BE YCBIIOM-
neHHs acumetpii OyTTs. Take mpamarndHe HOro
C]'[pI/IfIHHTTH CcTae OOAHUM i3 OCHOBOIIOJIOXKHHUX
ACIeKTIB aBaHTapJHOT MEHTaJIbHOCTI, 30KpeMa
THX, III0 CITOHYKAJIH [0 MOUTYKiB BUXOAY 3 TYIIHKa
B €CTCTUYHIM cdepi, 1 BpEITi-permT — IMOIIyKY
0CO0JIMBOT MUCTELILKOT MOBH.

Icropuunwmii 1OCBin YKpainw, ii NpoBiHIIHHE
cTaHoBHIIE y ckiali Pocifickkoi iMmepii cranu
THM XyZOKHIM TJIOM, IO SICKPAaBO 3aKapOyBaoch
y JiTeparypi ¥ MHCTENTBi. 30KpeMa CHajaiuHa
XapKIBCBKHX XYIOXKHHKIB KiHIS XIX — movarky
XX CTONITTA € YHIKQJIBHUM MaTepiajioM JjIsl BU-
BUYCHHS MOJIEJ MPOBIHIIIHHOTO XPOHOTOIY, IO
cnierudiuHO BiOMBCS B YKPaTHCHKIH KYJIBTYpi 3
il BUpa3HUM aHTHIMIIEPCHKUM CIIpsIMyBaHHsM. Ha
Ti acu XapKiB pOCIHChKI TOCIITHUKY 3a3HAYAIOTh
SIK MiCIIe JIOKai3alii TeMu NpoBiHIii [6, ¢c. 334].
3okpema Anton YexoB y «HymHili ictopii» 3ma-
THOBY€e XapKiB sk «cipe micto» [15, c. 332]. Pe-
aJpHUN XapKiB, 3BUYAIHO, MaB CBOIO CIICITU(IKY.
CyvacHukd BHOCWIH cBoi Oapsu. Hanpukan,
B. MinameBchbkuid ONUCYBaB «KyJIBTYpHE TIOBi-
Tpsi XapKoBa» K Take coOi MO-eBPONEHCHKOMY
Oypxxya3He (B mopiBHsAHHI 3 CapaToBoM):
«...yce Oyiio M’sIKiIe, TeruIinie, Jackasimie. Aje
JUTSI MUCTEIITBA BECh IIeH JICTTIUH TOH KHUTTS OyB
BuriHIMMHA. TyT nermie 0yi0 3’ IBUTHCS HOBOMY,
JIOMW BHYTPINIHBO OYyJIA OiNbII YyTIUBUMHU IO
9OTOCh, IO MIPUKPALIAIIO KUTT». | HaBiTH KoMK
npuixaB micis Xapkosa B [letepOypr ymiTky 1913
POKY, TOH BUIABCS XyIOKHHUKY «B KHBOIIHCHOMY
ceHci “Biacraaum’” mictom» [9, c. 4344, 50].

Icropiorpadin npo6aemu. JlocmimKeHHIO
YKpaiHChKOTO Tier3axy KiHis XIX — nmovarky XX
CTOJITTS B YKPaiHCHKOMY MUCTELTBI IIPHUCBATHIIN
CBOT Mparli YuMaJIo J0CIITHUKIB. 3-ITOMIXK HUX —
H. AceeBa[1], O. Jlaryrenxko [ 7], O. XKypasens [5].
PerioHanbHUIl acmekT Tei3axy 3HAWIIOB BiJ0-
OpaxeHHs B KHUTaX 1 ctartsax B. Hemmosoi [14],
0. Jlenucenko [ 14], KaHAUIATCHKUX TUCEPTAITISNX
A.Hocenko [11], 5. Mucroru [10] Ta in. TBop4icTb
I1. JleBuenka posmmsananacs FO. [lioxenkom [4],
M. Besxytpum [3], C. [Toboxiewm [13], T. [1aBio-
BoI0 [ 12]. Topkatounch TeMH «Ier3axy HaCTPOIOY,
Ky pO3BHBaB y cBOil TBopuocTi 1. JIeBueHKo,
nociiaaukn (FO. Jroxenko, B. Hemmosa) tocuthb

BISYANNbHI MUCTELUTBA, PECTABPALIA
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OIM3bKO MiAIRIIIN 10 PO3YMiHHS IHHOBAIIMHOTO
pecypcey, o OyB akTyani30BaHUH LUM XyTOKHH-
KOM. YTiM, came 1ie# acTieKT e He OyB IPeaAMEToM
PO3IIATY B YKPaiHCHKOMY MUCTEIITBO3HABCTBI.

Meta cTaTTi — BU3HAYUTH OCOONHUBOCTI
BTUICHHS TEMHU MPOBiHLII B MUCTENTBI YKpaiHu
kiHnsg XIX — modatky XX CTOMITTS, 30KpemMa B
neiizaxuoMy kusonuci Ilerpa JleBuenka (B pan-
Hilf 1 3pinuii nepioan Horo TBOPUOCTI), 1 MOKA3ATH,
SKy pOJb BiJirpae Iieil MOTHB Yy CIPSIMYyBaHHI 10
MUCTEITBA MOJICPHI3MY.

Buki1ag 0cHOBHOI0 MaTepiaty 10C/TiTxKeH-
Hs1. Hanpukinni XIX ctomitra XapkiB — Bigome
YHIBEPCUTETChKE MICTO MiBICHHOTO Kpato Pociii-
CBKOI iMIIepii — IMOYMHA€E BiAirpaBaTH BaXIUBY
poJIb y MANPUEMHHUIIBKOMY cBiTi. Lle, 3BHuaiino,
BIUIMHYJIO 1 Ha KyJBTYPHY aTMoc(epy MicTa, 3Ha-
Ao BimoOpakeHHS B MUCTEITBI XYIOKHUKIB,
110 npairoBain Ha Co0oKaHIIMHI. 3-TIOMIXK HUX
€ OJIVH, 10 B 1Or0 TBOPYOCTI 1€l KOHTEKCT Bil-
OUBCS HaA3BUUAIHUM YHHOM.

Iletpo JleBueHKO HapoAMBCS B KYICIbKii
ciM’i, IpOTE 3aXOIJICHHS )KUBOIIUCOM, MY3HKOIO,
JITEpaTyporo AaBaIK HOMY BIUYyTTS MPUYCTHOCTI
JI0 «BEJTUKOTO JKUTTS» Ta MucTenTBa. OfHaK 3a-
TYMIHKOBHH KOJIOPUT — HE3MIHHO MPUCYTHIN Y
TBOpax yKpaiHChKOro MHUcCTIS. lIpukmeTHo, 1m0
BiH Mai)ke He MUCaB MICbKUX KPAa€eBUIIB XapKo-
Ba, a SKIIO U Tparumsyiocs, TO 3a3BUUai 11e Oynn
oxomuii. OcoOIMBO MPOHU3NNBO TEMa MPOBIHIIIT
3ByYUTb YK€ B OIHIN 13 paHHIX HOTo KapTHH —
«Y cipory» (1889, HXMV !). MOTHB caMOTHBOTO
MOI0POKHBOTO Ha OKOJIUIII CTaB AJISL XY/0KHUKA
Hajami noctidHuM. O0pa3 OKONHUII SK CUMBOIY
MPOBIHIIHHOT BiIPBAHOCTI BiJ «BENUKOTO CBITYY,
1i Biuaro Ta Hail — HE3MIHHA TeMa He JIMIIE
JpaMaTU30BaHUX, & i HAMIIpUUYHIINX Nei3axiB
XyHOKHHKA.

3 1886 poky Ilerpo JIeBueHKO — €KCITIOHEHT
ToBapucTBa MmepecyBHUX BUCTABOK. XYIOXKHHUK
BIpUB Y XKHUTTE3aTHICTh TOBapHUCTBA HABITH TOAI,
KOJIM BOHO BXE BTPATHUJIO BIAUYTTS CYy4acHOCTI,
TOCTPOTY colliaigbHOrO aHamizy. CaMe 3 ineamamMu
MEePECYBHUKIB MOB’A3aHe TSHKIHHA MUCTLA 10
nei3axy, o JicTaB Ha3By kaHpoBoro [8, c. 30].
I HaBiTh 301IBIICHHS PO3MIpIB Mi3HIMINX KAPTUH
XapKiB’SHHUHA € HiOM NOIOJAaHHSM BJIACTHBOTO
XyJO)KHUKOBI MOTATY J0 Majioro ¢popmary.

Benuuesne 3nauennst i I1. JleBuenka maiio
1 ioro 3HalHOMCTBO 3 €BPOIIOIO, JIe BiH CTa€, X0
1 HEHaJIOBTO, «IPOMaJSHUHOM BcecBiTy», po3-
JTYYUBIINCH HAPEIITi 31 CBOIM MPOBIHIIHHUM
MIIIAHCBKUM ITaCcIIOPTOM, IO TaK ypa)xaB Horo
TiHICTB 1 MOTAT 10 cBoOOoAM. ToMy €BpOTEeHChKi
BPAKCHHS CIPHUSUIN HE JIUIIC CAaMOBHU3HAYCHHIO
MHUTIS Ha TepeHax XMBOIMHCY, a U TYIIEBHOMY
poskpinauenHio. IloBepHyBmuces B Ykpainy,
JleBueHKO BBOJUTH y CBOI paHHi CIoXKeTH (Bapiamii
TEMH MaHJPIBHHUKIB) MPUHOMH iMIpECiOHiCTHY-

' HauioHanbHWiA XyooxHIN My3eii YkpaiHu.

HOTO MHChMa, YCKJIQJHIOIOUHU HOro MiJBUICHOI
koJtipHicTio. Konip HiOM HaK/IagaeThCs Ha BaXKy
TOHAJIbHY OCHOBY. AJI€ KPOK 32 KPOKOM XyI0XHHUK
JI071a€ 1HEPTHICTh KOMIIO3UIIi{, Mpo3aiuHy yTpya-
HEHICTB OIOBIIi, ¥ CKJIa{0BI MOTHBH — 3aT3K DK
JIBIp, Bi3, 1O BiA 1XIKae, JTicoBa HajediHb Mif
XMapHUM HEOOM — 3JIMBAIOTHCS B €IMHUI 00pa3,
CTBOPIOBAHHH €HEPrifHUM HaKJIQAaHHIM Ma3Ka,
I110 TaK BIAUYTHO «BUCTENSIE» POOOTU XYJOKHHKA.
Lleit psig mepeTBOPEHb OCOOIUBO BMAAAE B OKO
IIpU NOPiBHAHHI KapTHHU «[ THO0Ka OCiHB» (TIpH-
BaTHa 30ipka, KuiB) i 6mu3bkoi i «I1i3Hs OCiHBY
(COXM ?), nanucanux Hampukinii XIX — Ha
nouaTky XX cromitts. [locTynoBo ocHOBHUI
MOTHB Ha0yBa€ HEMOBTOPHOI «IIJIOTi» JIEBYCH-
KIBCBKHX 00pa3iB, cepell SIKUX OCOOIUBE MicCIe
HanexuTh «lmyxomani» (1890-1i, HXMYV). Tyt
BiZJUyBAETHCS HE MPOCTO LUIICHICTH, A I HABITh
MIEBHA «OKPYIIICHICTY 00pa3y. XymA0oKHHUK J0CS-
rae IUBOBMKHOI TEKYYOCTi MaTepiadbHUX (HOpM,
1 MyXKi CHITOBI 3aMETH HETMOMITHO MEPEeXOsiTh
y MOXWJICHUH MapKaH, a TOH — B IMJIy puUMap-
HHUX JIEPEB, L0 3JIUBAIOTHCS 3 JAJICKOI0 CMYTOI0
Jicy, KU TEMHHM KOJIOM OXOIUTIOE€ OKOJHIIIO,
3aB’s31Ty Cepejl MOKPOTO CHITY Ta Ips3tokH. I mo-
CTaTh CAMOTHBOTO CEIIIOKA HA BO31 BUHHUKAE HAUe
3 qHa MHOOKoi Yami. B’roHKa gopora 37a€Thest
TYIIUKOM, 1 TOTJISIT PyXa€ThCs JIAHITIOKKOM TIepe-
XHSOJICHNX XaTHH Ta Csrae MOXUIOro MapKaHa sk
BHCX1aHOT ToukH. DaTanbHICTh 3aMKHEHOTO KOJIa
BUYBA€THCS HA BCiX IIUIAXAX, Ki B KapTHHaX JIeB-
YeHKa HaueOTO TATHYTHCS 38 MEXI MPOBIHIIIHHOTO
CBITY, TPOTE iXHS BiALIEHTPOBICTh, HE BCTUTHYBIIIH
HaOpaTH MOTYTH, TOBEPTAETHCS 3HOBY HA KPyTH
cBOs. Y IIbOMY — po3rajka (atajbHOCTI HOTO
«OKOJIUIIb», MIHOPY B HAHMaXKOPHIIMINX poOoTax.
[Ipote uncnenHictb okpyrmx Gopm y «Imyxoma-
Hi» HE TUTBKHM PO3BHBAE TEMY 3aMKHEHOTO KOJIa,
CYTTEBY JUIS PO3YMIHHSI aKIICHTIB Y TBOPYOCTI
XyIOXKHHUKA, aJie ¥ yTiTI0€ HalliOHANBHI PUCH IeH-
3axy. [, HapemTi, 11e Ta «OKpyIi1a 00’ €JHyBaIbHA
miHig» [6, c. 315], sika B KIacWUHIA KymbTypi
BHpPaXa€ i7€10 TapMOHiil Ta HAWBUILIOTO CHHTE3Y.
V neiizaxi JIeBueHKa 1151 «OKpYTIIa JIIHiS» MOEAHYE
BOJHOUAC KiTbKa PiBHIB 3MICTy KapTHHH, HOTO,
30KpeMa, PO3KPUBAE 1 MIIACTHUYHO JTOBEPUICHHUH
MOTHB TPbOX XaT.

VY «['myxoMaHi» i po3rpy3nuii myTiBeus, i
XaTa 03HA4YaIOTh OJHE — IOPOTY XKHUTTS, JOJIO.
I, xopuctyrourch Bu3Ha4eHHsAM M. Baxtina °,
MOXHa CKa3aTH, IO JOPOXKHE TIO TYT KOHIICH-
Tpye OE3BUXi/b: KATIOTIAHI XaNIynu 31 CIIMUMU
BIKOHISIMHU (00pa3 MycTKN), BUOOICTHH NIUISX, Bi3
13 3arpy3/IMMH B OarHi Kojiecamu, 10 BUKJIMKAE B
mam’siTi CTapoAaBHIO CHMBOJIIKY KoJieca, KOTpa TyT
JUBHUM YHHOM IPOSIBIICHA, TOHAIBHE BUPIIICHHS

2 CyMcbkuiA 0bnacHuii XxyaoxHin My3ei imeHi H. OHaupbkoro.

3 M. BaxTiH npo MoTVB Aoporv nucaB: « TyT CBOEPIAHO NOEOHYOTECS
NPOCTOPOBI Ta YaCcoBi PAAMN NIOACBKUX AO0Mb i XUTTIB, YCKNaaH:o-
H0YNCb Ta KOHKPETU3YUYNCh CoLlianbHUMMU AUCTaHUISMK, SKi TYT
ponatTbesi» [2, ¢. 392].



nei3axy B «HU3BKOMY KIIIOUD»: BOJIOTE MOBITPS,
10 PO3MUBAE OOPHCH JAICKUX MPEAMETIB 1 IIUM
HaAOJIKY€, YKPYITHIOE 00pa3u MEPEAHbOTO MJIaHY,
JIOTIOBHIOIOTH 1€ Mei3axk INXUX BilllyBaHb. AJe,
HE3BA)KAIOUHU HA MMOXMYPI TiHi, B KAPTHHI € I0Ch,
o 30epirae Hafiro. Y nei3ax o0epekHO BBele-
Hi aKIEHTH YUCTOTO KOJBbOPY: KOBTOTO (CiHO Ha
BO31), YEPBOHOTO (OIAT Bi3HMKA i Jyra KiHCHKOi
yHOpsiki) — HiIOM mpumapHuili 00pa3 MOXIHBOI
MTOBHOKPOBHOCTI OyTT4. | HaBiTH XaTWHU 3 Mia-
CIINMyBaTUMHU BiKOHI[IMH HEMOB YTBEPIKYIOTh
BCyIeped BChOMY — CHITY JKUTTS. L[5 HeokoBUpHA
MIPUPOIHA MaTepisi — CIiHO 1 ITIMHA — MO-CBOEMY
BHUPXKAIOTh EHEPIii0 BECHSHOTO MPOOYKEHHS: Y
TEIUTUX BiJ BECHSHOTO CBiTJIa OapBaxX IIMHSIHUX
CTiH, Y IUIIMax BOTKOCTI, 1[0 TPOCTYTNMIIN HA HUX,
Yy MQKOPHUX HOTaX JKOBTUX AMMKIB. LIi xamynkwu,
X04a f BpOCIM B 3eMJIIO, alie, 3Aa€ThCs, HAOyIn
371aTHOCTI, MOAIOHO 10 POCIIMH, BIIIYKYBaTUCS HA
LIUKJIIYHI 3MiHU TIPUPOJTH.

Taka MIHOPHO-Ma)XOpHA CIiB3BYYHICTH —
XapakTepHa puca 3pUINX MeH3axKiB XyI0KHHUKA.
Tyt lioro gaBHsA TeMa — 3aBYJIKH 3 IIOBCSIKYACHOIO
HETOJI0I0 JIeCh Ha 33/IBIpKaX KUTTS — OCSSIHA Bifl-
OJIMCKOM BIIKPUTHX XYA0KHUKOM y IbOMY Opyi
YHCTHX 0apB, YKPAIUICHUX y PO3MAITTS NIEpIaMy-
TpoBo-cipux ToHiB. Ilopsan i3 «ImyxomanHiO» B
it Hu3i podiT — «3anaBipku Codii KuiBcbkoi»
(1900-1i, HXMY). TyT Takox npocTopoBHi Bij-
JIK BEACTHCS HE CTUIBKU B IIMOHMHY, CKUIBKH Y
BHCOTY. PO3BUTOK 00pasy varili B KOMITO3UIIHHIH
moOya0Bi poOIT IBOTO KOJIa BHSBIISIE CBOIO OYe-
BUHICTB Y 31CTaBICHHI HAHOUIBII paHHIX YTIICHB
TEMHU MaHJIpIBHHUKA (KapTHHAX «Y CIIbOTY», 1889,
«Bymuns B3uMKy», 1895) i3 mizHimum — «lmy-
xoMmaHby (1900-Ti).

OCSATHEHHSI CMUCITy KapTHHHU «3aJBipKu
Cogii KuiBcbkoi» Takok OymayeTbcs Ha ijaei
«CXOJDKCHHS», IO TMPOCTEKYETHCS B KOKHOMY
peTenbHOMY MasKoBi. [pyHT, TOABIp s 3 BO30M
(3HOBY aKIICHTOBaHUH MOTHB KoJieca), TOCIIOAp-
CBKi OymiByIi 3 IpaOMHOIO, HAaJ HUIMU — KpHUCJIaTe
JepeBo, a Hax yciM nmuM — OaHi Codiiicbkoro
co0opy SIK CHMBOJI JTyXOBHHX YCTPEMJIIHb 1 Ha-
[IOHANBHOI icTOPii — HeadusK 30aradyroTs eMo-
WIHHUHN psJl TaKUX co01 OyIeHHUX «3aBIPKiBY.
Ile Te, 6e3 doro meizax 0e3yMOBHO cTaB Ou
OKPEMIIITHBOIO CITPO00I0, BTPATHBIIH CBilf 3B’ SI30K
13 MICBKOIO TEMOIO SIK YaCTHHOIO BCE3arajabHOTO
CTAaHOBJICHHS JIIOACHKOI KyabTypu. TyT BimayTHI i
MEPETYKH 3 MEU3aKHOI TPAJIUIIEI0 POCIHCHKOTO
JKUBOMHCY. 3ragaiiMo «MOCKOBCHKHM JBOPHUK»
B. 1. [ToneHoBa, 1e came Tak BUPIIIYEThCS TeMa
CTapOBUHHOTO MICTa, i1 BUTOKH JIeCh CATAIOTh
KOPIHHSIM CaBpacoBCHKOI KapTuHH «lpaku mpu-
netinmm». Tpanumis 1, BiIOMBaroun crerudiky
pociiickkoro Micta, i Hacammepen MockBH 3 i
naTpiapXaJbHICTIO, CBIIYMIIA TIPO TE, IO CIPHH-
MaHHSI MICBKOTO CEpeIOBHINA Kpi3h NMPU3MY He-
MHUHY4O01 ypOaHi3aIlii — sk 0COOIMBOTO MeH3axy

po3ain

31 CBOTMH 3aKOHOMIPHOCTSIMH — B POCIHCHKOMY
MUCTEIITBI TOJI IIe TIJIbKU cKiaganocs. [Ipomec
CTAHOBJICHHS IIHOTO KaHPY OYB JTOCHTH aKTyajb-
HUM 1 JUI IO9aTKy XX CTONITTS, Koyn JIeBueHKo
HAIKCAaB CBiH mei3ax. XylToKHUK OIH3bKO TPHOX
JIECSATHIIITH CBOTO TBOPUYOTO KHUTTS BIJIAB MICTY,
Marouu MOXKIIMBICTB CIIOCTEpIraTu Horo OypxiuBe
3pocTanHs HanpukiHii XIX — Ha moyarky XX
cTomtts. Y paHHiX kapTrHax (1880-x pokiB) —
3 IX CTaTUYHOIO KOMITO3MIIIEIO, TIPOCTOPOM, IO
CTEJEThCS MO TOPU30HTAI, 3 MPUHHUIIKINMHA
OyJIMHKaMH — MiChKa TeMa HAIlOBHIOETHCS COIIi-
AIBHO-KPUTHYHUMHU MOTHBaMH. XapKiB, 3BHYaHO
K, He OyB Hi «CipuM MicToM», Hi «PuMom» mipo-
BiHIIIi, K He OyB peanbHUii MUPropoa Takum, K
fioro 300pa3uB Mukosa ['oroib a0 «3 caTuporo» B
nyci niepecyBHUKIB — Cepriid CBITOCIABCHKHIA, —
MIPOTE BiH OYB MiCTOM, Jie 3’ IBUBCS IPOHUKITHBHHA
00pa3 «['myxomaHi».

BamuBicTh 1TOTO Mepiojry 3 HOro MepIMMHu
KpOKaMH MOJICpHi3aIlii, 3p00JICHUMHU XyJI0KHH-
KaMH, chopMOBaHMMH Ha iJicajax MIME3HCY,
nputaMaHHuX XIX CTONITTIO, — HE MOYHA Iepe-
OIHUTH. BaxxiuBum (akToM Iermo 3armmi3HiIoro
BH3HAHHS [OTO 00EPEKHOro i 6araro B YoMy
KOMITPOMICHOTO MOJIEPHOTO TIOCTYIIy CTajia BKE
1918 poky Benuka nepcoHaibHa eKCIO3HIIIS (T10-
cmeptHa) I1. JlepueHka B pamMkax MacmTaOHOI
noJIii, mo Oyia mpoBeaeHa i erifow «Criiku
muctenTBy. CIif 1ogaTy, Mo BUCTaBKa MPOBO-
JIATACh Y 3HAKOBIM JUTs yKpaiHO(IbCTBA Oy i
XYJI0KHBOTO YUYHIIUIIA, CTBOPEHIH Y CTHIII yKpa-
fHChKOTO MOziepHy. OpraHi3alliero mojii omKyBa-
JHCS CTYICHTH, 30KpeMa IWIUIOMHUKH, CBIIOMI
dyTtypuctu 31 «Crinku cemu» — bopuc Kocapes,
Muxona Mimenko Ta in. Ix axTuBHe BTpydanns
BiZUyTHO BILUTHHYJIO Ha TPOBOKAaTUBHUHI XapaKTep
EKCIIO3HIIiT, PO3CTAaHOBKY aKIICHTIB. Y TaKHH CII0-
Ci0 1[I0 BXKJIMBY IOJII0 XYIOKHBOTO KHTTS 1M
B/IaJIOCSI BUBECTHU Ha PIBEHB KYJIBTYPHOI JHCKYCIi.
CTBOpEHHS IBOX aKICHTIB — KOPITYCY TBOPIB
JleBueHka Ta MOTYKHOI 30ipku «CHITKHA ceMmy,
III0 TaKOXK OyJIa «BICTABKOIO Y BUCTABII», — CTaJIO
MPOrpaMHUM BHCJIOBIIOBAHHSIM IPO MIHHOCTI.
Ha mii 6opoTs0u reHepariiii y Muctenrsi 1e OyB
[IOJIEMIYHUHN KEeCT 1 BUKIUK BoaHoudac. [TomiOHe
30JMKEHHS crocTepiranochk i panimre. Tak, y
kputnaHomy orisini X VII Bucrasku « ToBapucTaa
XapKIBCbKHX XYJIOXKHHUKIBY» y Ta3eri «HOxHbIH
Kpaii» (3 6epesns 1914) Oyi10 BHOKpEMIICHO TBOPH
JIBOX aBTOPIB — €TIOW B TEXHIIll MacTeN IIicT-
HaaugTupigaoro Kocapesa i merizaxi Muxaiina
bepkoca, B IKHX Ha TOH Yac Bi4yBaBCs BUPA3HUMA
MOTSAT JI0 IMIIPECIOHI3MY.

BucHOBKH i mepcneKTHBU MOAAJBIIAX
AocaimKenb. ['pyra XapKiBCbKHX XYIOKHUKIB —
M. Bbepxoc, C. BacunbkiBcrkuii, I1. JleBuenko,
M. Tkauenko — Ha 3mami XIX—XX cTomiTh CTBO-
PHITH JIOCUTD SICKpPaBE SIBUIIE B iCTOPIT HAIlIOHAJTb-
HOTO MHCTEITBA: XapKiBChKY IMEH3aKHY IIKOIY.
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Bona cTana 3akOHOMIpPHUM eTarnoM y Horo pos-
BUTKY, BOJHOUAC epeOyBar0IM B TICHOMY 3B’SI3Ky
31 CJIOB’STHCBKUM 1 €BPONEHCHKUM XYI0XKHIM
KUTTSIM. KoxkeH 13 KoropTH XapKiBChbKUX MHUCTIIIB
[LOTO Yacy (hOKYCY€ThCS Ha KIJIbKOX YIHOOIEHUX
MOTHBAX, TPAHC(HOPMYIOUH X y PI3HOMAHITHUX
KOMITO3UIIMHUX Bapialisx. PaHHe ycBiTOMIEHHS
nedopmaliiidi IpUPOIHOTO OTOYEHHS, SIKi CTaIHCs
BHACTIIIOK ypOaHICTUYHUX JUCIPONOPIIi y po3-
BUTKY XapKoBa, BIUIMHYJIO Ha XapaKTep BiATBO-
PCHHS peTiOHANBHOI IPUPOAN. Y PyCIli IPOLECiB
€BpOIIET3allii I1¢ BUINBAETHCS Y BiTUyTHHH HOTAT
JI0 3pOCTaHHs CyO €KTUBHOI 3a0apBiI€HOCTI 00-
pasiB. Y neiizaxax [lerpa JleBueHka 3HAXOAUMO
«TIPOBIHIIHHUI» XPOHOTOM, 1110 SIK CyO €KTUBHO-
0COOHUCTICHUI aCHEKT APAMaTUYHOTO CPUHHSATTS
OyTTs penpe3eHTye BKe KOHIENToCchepy Xya0xK-
HBOI KyJIBTYPH HACTYITHOI MOIGPHICTUYIHOT JOOH.
[Tonanemre 1ocmipKeHHS NEPEAYMOB PO3BUTKY
mucTenTBa Ha 371aMi XIX—XX CTOIITH JOIOMO-
JKE BUSIBUTH JKepesa i YMHHUKH (OpPMYyBaHHS
XyAOKHBOTO PyXy B YKpaiHi, CIIpSIMOBAaHOTO Ha
MUCTELTBO MOJICPHI3MY.
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